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Ushbu §# @1 AT AA O!'1l EOEAO . AOT EU &dlgard 8)
konferensiya materiallari jamlangan. T [ﬂ)amda Alisher Navoiy adabiyilmiy
merosining mumtoz adabiyotimizdagi [ B va bugungi kun uchun ahamiyati,
OEOT ET CAAENR OET EO EET AECA AT ¢cOi EN El
i OAi T T1 AOECA AT EO EITEU 1 ANTTAI AO 1T OE
holati va istigboli borasida muayyan tasavvur berishi uning aharystini
belgilaydigan omillardan biridir.

Kitob filolog mutaxassislar, ilmiy tadgigotchilar, magistrantlar va bakalavr
talabalari hamda kengl dDvchilar ommasiga ni If@llangan.

Mualliflar garashi va asarlar nomlaridagi imlo tahririyat nuqtayi nazaridan
farglanishi mumkin.
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| SH BA.ALISHER NAVOIY ADABIY MEROSINING JAHON TAMADDUNIDA
TUTGAN/ BNI
SECTION ITHE PLACE OF ALISHER NAVAI'S LITERARY HERITAGE IN
WORLD CIVILIZATION
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$08 +Ai Al 9AOOU ! OAI Al
dée OEi Ay 3EUAOQANBGEEI EOEABGRT EOQUAT
d OOAT AOI $ATEhI AT O $AT ahi AT 1 gE
EAT A1l 8AOAT AT wOACIT AET 8AT I
vUARDET ETOATA 111 AE OAOAEal AAT AAERAAETI AT A1l

AOOAEaUI A EOOEAAOal 3 OA EEEEOI AOETE AAUAT g OAgl Al
Ee OEIAVMAT v -EX D100 WIAT OAOI g 230 EDA OABRD EA BMROMOAERDAIIT 3
EI A OAgl AT 308 4i OE AEI E AEEAT AEI 1 AOE AOAOal AA EA,
AAOEIl 3 AEi h O1 000 OA Eil Oi 01 AOIT A Eé EeéA 1EAAEQ hIALD
AT Eih AOEZR AAEDP OA AiUIE AEO 11 OAEAEEEO hAEOEUAC
i EOAOg/ IOBIOA4HIOBE EAI E1 AOgl A AT Ai Ui E OA AAAAy 1 EOA
OA EOOQEEAAKAEOBAEEORMAGAKE® 1 EI 1 AOET-I ARATAY CEiB QU &IAGE
UAPgOagh OAOIl gamsag OA UET AAI EgEAEO8 " O OAAI EgAA AOgC
cEO . AOYUy8TET AT Ai Ui E OA AAAAy 1 EOAOg 1 UAOET AA
Anahtar Kelimeler: $ ET h -dADKT [k 1 3TOD WA h %A ABagiretF&tadeh Oh 41 C

Abstract. Language is one of the most significant faculties and blessings bestowed upon
humankind by God. As the primary means through which individuals camitate with their surroundings
and articulate their thoughts, language constitutes the most fundamental element of social life. The social
civilizational (socio-cultural) existence of a nation develops and advances through language, and its
continuity isensured by the strength of the mother tongue. The Turkish language is ancient, historical, and
rich among the languages of the world. Throughout history, the Turks have settled across vast geographies,
lived in close interaction with diverse languages, pdes, and cultures, and at times been exposed to their
ET £ OAT AROG8 !'1TE 3EEO .AOa A OOATAO 1006 AO A OAEI
bequeathed to the history of Turkish literature a rich and unparalleled literary heritage. Hisapest and
eternal legacy to the Turkic peoples lies in his devoted efforts, struggle, and visionary foresight concerning
the Turkish language. For the greatest wealth and strength of a nation reside in its sguializational
(socio-cultural) structure, existence, and vitality. This paper focuses on the greatest and enduring legacy of
'l E 3EEO . AbGa Ah xEI OAAT ClI EUAA OEEO OOOOE AAT 00O
Keywords: SociakCivilizational, SocieCultural, Eternal Legacy, Trks, Insight and Foresight.

Annotatsiya. 4 E1 ET OT T CA '111TE OIiTTEAAT AOT AOEI CAI
T A1 AOAEOS8 )Ymuhh bilar afofainil AGBtidHi WEmdal ikr va garashlarini ifoda etishini
OAG i ET 1 AUA E ChayotinityEehg aBoAiy wnsbd Bisoblanadi. Bir millatning ijtimoiyadaniy
mavijudligi til orgali namoyon W ladi va taraqqgiy etadi, uning davomiyligi esa ona tilining qudrati bilan

OAGi ETT AT AAE8 400E OEIE EAEIT Oty tll fataiadi TekkOElA NA/
geografik hududlarga joylashib, turli tillar, unsurlar va madaniyatlar bilan yonm&) T T UAOEACAT h
Ol AOTET ¢ OABOEOECA EAI AOAE EAICAT1 AO8 '1 EOEAO . A

xalglarga goldirgan eng buyuk va abadiy merogiturk tili yT IOE A A chrakatiAk@irdishi va kelajakka

garatilgan teran qarashlaridir. Zero, bir millatning eng katta boyligi va qudrati uning ijtimoynadaniy

tuzilmasi, mavjudligi va hayotiyligidadir. Ushbu maqoladadar avval turk tili uchun hagigatni anglab, u

yl 1@ kurash olib borgan Alisher Navoiyning eng buyuk va abadiy megosirkiy til hagida si Zboradi.
Kalit sT zTar: Til, ijtimoiy-madaniy gatlam, abadiy meros, turkiylar, basirat va farosat.
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" EQEIRB s EO . AOYUYy 4i OE %AAAEUAO OAOEEEI]
ET UAT ii 1 OAU AEO OEi AOGaAag08 . AOAUyh OAAA
ii OAEAEEEOh Al Eih AOEZh AAOI AO AAAi ah EAUC
ve ikE Ol AOE Ai O0i1 11 EOAOAAAOaT a1 h AEI CEh OAA
. AOYUY EiIOITiI1T -@EAEBARDI o8 GQEAI O EA RBRAUNOEUT A .
$EIE EAEEal AA AEEEOILAIOEH EE AUAHIT ABaDialO8AT Al U
veifangh ZAAOAOAOE OA AAOEOAOEh EAOAEE OA EUAI
OAOOEUAI AOEh EAAEAOah aOO0OAGQGIigA ORI E b ARG ¢
UAPal AOal gl EOOOAOEh OaEEAOQOEUI ABAGIAVADE UAIDI
01 6600 &1 AOGEI OEOAI EOEAAOQOAIT ET OAT 1 AOagl A
UAUAgEI AOg AT A AEI 1 AOEAEO8 41 OEIl AO EAOAEA
"AOg8UA CATERh AEO Al g OAAUAUA (pAduldkiardaEh h
EAOhal Ahigahh AOI Ohi Oh OA &eAAOE EAUT Ahi ghl
AAAAEh EI T Eh OAOI E OA EAI Eal EOI |l Al Agwa AE
&AOOe Ah AAAAEUAO Al Ai ETAA EAEEI i ABEAEAERAR
. AOYUy 41 OE AEIE | UAOET A AEOEAée EOOOOA AE
&AOO&ABAAT 1 00i1T AEO AEI 11 AOgO1 O AEOel E
EAT AE AEIE EI A EEOAD AOI AT ET ANADBDOROET EOA A
i AOAOAEUAOET ET | OEAZEZAUAOGaT AA OA EOOEEAAIE
Eil O0i 0O OA T AAATEUAO AOAOGal AA EOOOGAOIE AEO
OAOCEOET AAR EEhEI AOET OAOAE WAy GrAU 1 GAA AACHH ChA OBA
AAROI AO OA 1T AAAT EUAO AAEagil gl AAT O PAOI AUa
OAOa &£l AOg EAEUAEO8 4AOEE AT UOI AA KET 8AAT
410 OE AEI ET A OAEEDAARARIE] &I IABHh OROIBIEYVAOal &
AOi A1 AOETAA '"1 E sEO . AOYUYy ETAI AEO OIT1 1«
i i EOAOAAAOah AAOCEOAO OA AEAOAOAOEUI A UARAA
AOI Eh 41 OE EAITEI AOaglT A 41 OE HREIOE | EOADOO Aig O
CATER AEO Al s OAAUAUA UAOI ART Eh T1 AT 41 OE ¢
OAUAOET AIAA EBIOEMEFYAITOAT OAOI gEI AOai g EIT OOI ¢

1. $EIh +i10i0 ¥ -AAATEUAO

di OAT a1 OA T EITAOQET I0AIOABEa]I AEN OALNAs 1 OTi
Al UL E TEI AOI AOAAT AEOEOE AEI AEO8 S$EI h EII
AAAT EUAOOGEO8 $EIi h EEhREOAT OA O pi 601 OAT EOC
ET OAT 1 ADal EAUAERE EOARADEMOIhETHEOI FRAGER 1A AOAE
291¢c wo¥8 $EIh [ EITAOI AOET OEUAOEh EeéOEI Yy h
AAOAET OA AAI EUAOET EAAAOETE OAUET AAAT
OAEAEEI Oi 11 MOREBOEW AbBaiEdE EhOOODBT & AAI EOI A
AARsEhOEOET ATl AUAT AEO OAOI aEO0a 0O r +APAgAT K
T AGEI 1T AOA AEI Uil OUI A ET OEEAT AAAO8 | OOAE
enbarizv@Fah 1T OOAE AEI 1 AOEAEO8 S$EIETE EAUAAAA
dOoIl Al Al EiI 1 AOETA CEOA AElI h '11AEb6al UAOA
EEI OAIl AOAAT ET OAT1 AOA CcAeAT AEO Ai AT AO OA
O vethil, 2024].

)y SAT @ AICAAQI0OAh ET OAT1 AOagl i AEOAOI AOal a
Ol AhOg OABBIDAABEBART EO8 $EI T A0 OAT AOI AOA A
IT1 A0Oal OAiI OAUA UAOAOOEUI ECT ET A cCcT aldA ET C
AARAAE]I (®D8A O SATGa CAOah AEI EIEI T AOET ET DAOe
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A
h EHIoOHiBOISIE | GA O M
A@E@@@@@l&@@@l&@@&
9

~,
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fr s AEOOOAOQIT g1 Oh pwxed wy8 $EIh [ EI1TYy OAOEE
AOAOGal AA EEPOI OAUEAZAAOE CEOAT AT 11 EEI 1EI
113].
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EAAAAOEUI AAEO8 (Al Eal AEITIETAA EOI T AT al AT E
I OOAUA EITUAO8 $EI h EIT OAT g1 EeéOEI AHugru OAE/
AOOOI AO®Y a3 BIEmAAET IOAT ABRBCI A AEO |1 04 O0&AGAOO
vpY8 I EId KACBBEGRBDI DEI 1 AOI AOET EOal 00a O ¢
OA AAEA 1T OEEETAI 11 AOAE )SOI Al T EITA™ AOE
(AEA EI CETE AAhla AAhal A 1 OAUUAI AEO 6EDa T (
f KAT AAET CT 1 Oh pwwyd woYs

A1 OEEUA EITEI ATAITETAA Eil1d0I O OA 1 AAAI
AARETI I AEOAAEO8 VvUAAREEOOAT 8AA EOA Eil Oi Oh -
AT1AUg EI1OIO 7 ITAAATEUAO AEOI EEOA Al A Ale

A s N s N 7

., AGET AAAAR OOI POAgg AEED AEéi Ao ATl Aiagl A
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denmektedir. Hars milli, medeniyetise beyne | ET1 A1 AEOf ' BREMedeniyetwx ¢ d,
OA Eil1 Oi Ol A0 AEO Ai O6i 1T OAhREEI AAAOI AO8 (A«
Ei1T O0i O OA OAT AO OAOA3O ¢ +API ATl pwywod TmnYS
ETATATh AihilTAT GAOaORBOE'CO AMARH 3 IAMEAD GAN A9 EU
ET Al ghh AihiTAA OA EAOAEAO OEOOAIE OAOAaC
Al T UA QEOIhIﬁ i ATAGE AAgAOi AOT A EAUAOA AE
# AT EUAOOA AGgl 11 ANDAODAG Ai @hEAREREEAGHWUA
EgquUi AO EiEl' AOEh Ei 1 0i OIT Al-Ad¥8 Adicadi REIC
Ei 1 Oi OAI UADquTq ﬁAEEiiATAEOATﬁ AAT cA 00cC

~

coxyY8 +ii O Oh AEIh AET h UEET EUAO AOAOal AA
[Ataman, 2021: 331].

- AET OA %OARA Ciad@AINO da O a OEA OAUA AET A AA
hAEOEUAOEIARAOAhBBAEAOA AEO 11 AT ET OAT1 AO
EEOEUAé] AOg CEAAOI AE EéElT CAIEhROEOAEEI AOE
OAT AOh Tao0o&h AAAOh EAEAARh T EUAI h EEEEMNh E-A
EOCaEI AOI AE EéET EOOAOCT (& CaGAGIAHD Ud a1l h OB h O

$Elh AETh AT AT Ah EOAh 1 AT AOGE AAgAOIlI AO
AAEOAOCET AA AEl Al ETAITE OI OOOAOCO ¢ +ADI ATF
hEEE OA UAUaia 11 AOAE AEOAOAT OAOaOAAgO8

OAOUI AOgh OAOEEEh AT AT Ah EOZEZ OA AAAOI ACE |
OA EiIlOiI O AEOAEOE|A el E AAgl gAgO8e sahpl ET A

11 AUAT i Ei11 AGIi AO AEI 1 AOTE EAUAAOI EhiI AODAE
AEIT 1T AOET A AEgAO i ET1T AOI AOET AEI I AOE é1T E O}
UAT CET OAh EiT OI O T EAAAO UET AAAEO8 OWAAADI
CEAEAEOI Aos "EO [T EITAOET Eil Oi 0i AAARAAE AO.
51-53].
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EAUAO3 CAeil EhOAT CAARMIACARO OGMOGIIGA A HAS

2. 41 OE $EIE (AEEal AA

41 OEeAh AiTUAT g1 OEUII OA UAUgl g EAUIT A
AT g OAEUAUA UAUgl i aghh AT €T E EiT1O6hOI AT h Al

i OOEEEh OEU OAOI g AABWAITgTARAOE GEOVE ATy +(AADIA
4ARATT AT $O00OAI g6 UA CEOAN 041 OE AEI E EAAEI O
¢xY8 [/ Oi AT 400AT8A CEOAN O4i OE 1 EI 1 AOE OA
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. EEAQOE 3'AAMVAOICAsaEO AN AAAAEUAO AOA0|Ao
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AGal UAOGET AA AOI 01 AOOAT OAOGa OAAg 08 (AO AAIE
O1l bl AT i ah0g08 $EI AAITE AEO Al Ci OAAZEUAT a1l
) SEI EIl Eh OAAEAO hAOOI AOah AEO&Ea 1 ADDOHOHDAS
EOCal 600aoba OA |1 AAAT EUAOET AAT egEAT h AEEAT A
AO AAcCi 1 ATl AA T AUAAT A CAITTEhh AEO &1 E GEAOEI
f WOAET AOOT h ¢nnnd ¢moy¥Y8 408 OEARDAR UAODGgDOAA,
+30CaqUAA CEAE 6AhREOIE AAI AOIT A AAIT Al BaE0X8 Al
9000A& (AOh +AhCAOiag -AEIiOARh OA I'lIE ®EO
EOIIATqiiqﬁOqo f WOAETI AOOT 4 ¢mnxd c¥Y8

40a OEe A OBl K9 0APDGEE AOAOI A0 UBUSEDHRN O4a
, | CBOEEIOOOA HIMAOAMKEAEI AGEIEORBAQMAED ! EI
90a 0 KEGARBAOI AEARAEOAOOE & in-AGEAK D OB DA BOE i OA
$SE@TAOT T AOgAl AABQRARBOS &AEOA@@@MEH%%@AQAEF
AOAOETE +OGMAAAEd UVWAMAhgQq OO0T AO8 - Oa AAOAEH
oATquOEA@GﬁD VADEAAGAREA TEITAOI AOAAT 0Oac
OAOAg OBAOEOEER ! OAPe AAAT O1T 1T OAh 40a OEe AAAI
Ui EOO08 " O0cbal 40aoOEeAUA OAci AAO AOGEE UA
AT EOlI AOET OA OEPBGDAs 4091 A@T L1 DA @k HE08
1T AGCT & 1 EITAIOl AT OMMGEAGAAAEO8 | OET 1 AOh A b
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"AOalag EIEI AAAI1AOaq 4iOE"ATET EAO Al
etmektedirler. Mesela* 8 2 AAET OOAh O4i OEeé Al E OAAAI EgE
UAT T gUAA dOPAT UIIT AAAA TiAézéTéﬁ AEAT CET EI
ART EOOI AEOAAEOSEI-AEAIEd BEEAAAgT AA hEUI A AA
OEUI AUED UAOIEAE BeEDBl EADAE AAOI AT T AT ER 11

I EOI AE AEI A CAOeAE AEO UAOEOEOS +EDIAOAAE
EaUAOYy1I EER hAEEI 1 AOAA AAROGAT AARA CEOI Il Al
EAOEEA EOAOCEABLAAAUAT hAOHAEOAT CAOE EAI I A
AEO AEI 1 OO EIT OAT EeéET AA AAI DAOAETI AOET EIl
Al hiTAATET Eé 110hi AOgla OAUOAAAAEI EOEUS8G
AET ET Ui AA AEOI IAFABEAOAABRDERAKABOE 6qgEigh T1 A
i1 AAETI EO86 " AUa AAOGEOI AOAA Al ahEAT 1 gEl AO
AET ET T AT ER OA OAT ali Al ghbag08 "0 1TAAATT A (A
AOOEgE CEAEh OADHKBAO AREAAOOOGATEICEOI 111 h OA
2005: 164].

'TE sEO . AOYUyYyB8TET 41 OEeA OA 41 OE $EIE
AOOGAT OA Oi 1 O0A 1 OEOCATEA AT EITAO OAOAEaT AAI
UAT g T ABEAARRADAA 1T OEAUAOGA UT1 OUI A 4i OEeAd1 EI
AGi Ehh AT A AEI 4i OEéA UAUIi AT gl UAOOOAOETE
hAEEI AA AET A CAOEOI Eh OA ei E OAOGEOIE 111 Oh

3. 41 OElI AOET 4AOEE OA #1 e OAAUA (AEEEAOE

41 OEl AT A AERIGE FET OOOOAT OAOIl asalag OA 41«
OAOEE UAIETETAA AEOI EEOCA AT A AiI T AE CAOAEI
EAOAEAOI E AET AT EE 111 06hh AAOEEI AOh UATE (

~ ~

i
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41 OE1 AO EAEEal AA dAI ( Al AOI hdi 1 Adag
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Filologiya fanlari doktori, ToshD@ AU professori

Annotatsiya . Ushbu magolada buyuk for® 1T EEE AAAAEUT OE | OOAZFAEEEOE
Ol ®gbékshoiri& T T EU j! 1 EOEAO . AOT UEQ UI UCAT (akidA &GO COA
ustozshogirdlik mehr-muhabbatlari kil @O A O E hz@llArhiré) duny®viy mazmuni vaasavvufiyrindona
obrazlar sistemasi ochib berilgan.

KalitsT far:' OAUAT @h OGBHIARMRA OET AT 1T Ah 1 AUh NAAAEHh ET i h
Sheroz, turki Xitoy.

Abstract. This article presents a comparative analysis of a ghazal by the great PerJiajik
literary think er Hafez of Shiraz and &@tabbu ghazal written in response by the eminent Uzbek poet Fani
(Alisher Navoi). The study highlights the mentatisciple relationship and the mutual respect and affection
between the poets. It reveals the worldly content of thleazals as well as the system of Sufi aimtl-
oriented imagery employed in them.

Keywords: Ghazal tatabbu, rind, rindana, wine (may), goblet gadah), cup fomQh * AT OEEA & C
(Jomi Jamn king of faith, mughbacha Turk of Shiraz, Turk of China.
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Ana shunday tatabbulardan biri Hofizningd! CAO 11 OOOEE OEAOI UE!
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iTObéOOE AEIT Al AIOEIAIOOAEE COAUAI ECA UI UE

z s o~ s s~ ~ s S ax A~ . ; - 7z o~ oz - ~ Ve A N

I%MmmIAUEOO QOAUAIE OETEOTETQ EAETT @AI
asari bl 1B, u T Zbek tiliga ham tarjima gilingan. Asarning | Zbekcha matlasi
guyidagicha:

Agar K r@limni shod etsd gbal Sheroz jononi,
Qaro xoliga baxsh etgum SamargandBuxoroni.

~ s o~ s s re

BO COAUAI EANEAA OEOHmWDﬁmommammmm&AOE|,
GAI N Ei ZEUE +i 1 EIEIT / OAl EUT Uiidliekciadri Hat COA
katta musigiy mahorat bilan ijro etgan. Xalgga mashhur va manzurligi boisidan ushbu
COAUAT OA OT CA AEOEI CAT OA®AMEAOICED AWME IEE INC
bilan boshlangan:

Agar on turki sheroziy badastorad dilimoro,
Ba xoli hinduyash baxsham Samargandu Buxororo.

&TTEU (1 ZEU COAUATE 1 AOUOOGER OETATTA i
baytmaAAUO AUT AT (T ZEU COAUAI ECA EAOI A Ui UI.
shoir tatabbuga asos bIOC AT  C O A dyiigh muvdiiq baylaD bitishi shart emas.
BEOTETI ¢ OAEOT &ITEU 1 AOI AAAIGENE T OOOAREB
AT OET AT i AOGEAAT TN (T £AEU COAUAI ECA Abaixbshgi Al EE
EAIi  OEOI AAg (Ol EAD COAAD EBlagan b 1€a, Foniyl D

COAuUAl €A@ 11 @Odbbdsklaydd Bdlii hoghlanma baytda sherozlik turk :
ot A1 ET ET C EEITAO @11 ECA 3A1I AONAT A @n FoBwI OI
unday oshigona tavsif va iltifot \f lidan bormaydi. Balki tasvirni lirik gahramonning

rindona giyofasini tasvirlashdan boshlaydi.
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Gar on turki Xitoy (6] sozad jomi sahboro, o )
Naxustorad s WDE | T OOOEOI UE ~I\{AQ‘I E UACC
Foniy tatabbusida Hofiz boshlanma iborasD! C AO I dIeyar(DaQr@tE(E 60AO0 11
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(I/EEU (;OAUAIEAAQE OUA(;OIIO IAOAUE EAI &IIITI
C O A U A I-Haytidalquyidagicha keladi:
& E C O11 1i@ankEsh »@ shiinkoru shahroshub
#EOTT1T AOOAAT A OAAO AU AEI EE 00C
Hofiz baytida sH »Ova shirin giliglari bilan shaharni larzaga keltiruvchi i I®ash
dilbar oshiq ki r@lini bir zarb bilan sabrdan ayiradiki, bamisoli turklar shaharni yashin
tezligidagdDT OAO AOCAT 1 AOE EAAES8 &I 1 EU dhlafasdEéng NAE
avval turklarcha shiddat bilan oshig K 1I0C1 ET E CO1T OAO NEI AAEh UAS
&I TEU COAUAITETEIC EAUETCE AAUOE 1 A860
AACOEOEI ATl CAT ¢
Ruxash dar nauki barbod doda safhayi gulro,
1AAAOE AAO AET AOEE AAO @i E OETT ¢/
91T OTET ¢ UOUE OEOI AAU 1 AUEI] OA T T UEEE]
gulbarglargal x3hatib yo tenglashtirib b Iaydi. Agar mabodo ular ragobatlashadigan
bl 1€a, yorfOUET ET C T AUT EAOE CcO1 AAOCI AdWikikdaUAT CA

OA OAOITT1EEAA AT 1 COE EA @idbsurganila) @ yoli AatisA O E
yurib ketayotgandek tuyuladi. Lekin yorning gaddi mavzun va kelishganlikda, xiromon )
yurisEAA OA O QétgaQaidigDABES8 9A81 E OA@bgaddiodntat 1 Ul

ragobatiga dosh bera olmay, oriyat & rigidan yerga kirib ketadi. Buz shoir Foniyning
i OAT1 ACOAT E OAOOEOES AEET AO OAOOEwWqtOAAE
yashnab tura olmaydi, albatta, bir muddatdan lsr® shamol uni titib yuboradi va
GAUT T CA AUl AT OEOAAE8 3A00 AAOAQGOE EAIiI- OOA
da, asli yerga qadalganchta €@di. Yor gaddidekxiromon yurishga ojiz.
&1 T EU nigdkeyindiiz®OAEET AEE AAUOE (1 £ZEU COAUA
Ushbu baytda oshiq yor labidan b $a umid giladi va bu b saga ajib garshilik borligini
EUET O AOAAE8 (1 EZEU COAUAKEAA AOT AAU 1 AUl O1
" A | AlddBrEabAhun dusad tirast on njgon,
Ki dar xotir tavonad roh dodan in tamannoro?
Baytning mazmuni:O09 1 O | AdA Bli8had ikkiAuz dona kamoh dfaridek saf
tortgan kipriklar garshilik ki @OA OAAE 8 9 Aldshdarhhimoyalaydi, i Agfaydi. E A
Shunday bir vaziyatda, kim, gaysi oshig ham yor labidah 4@ olishni xayoliga keltira
I 1 AAEeo
Shoirning ushbul @ET AA OiCGFEEHOBE]I AO6 1T AOAUEAAT &
sazovor. Aslida, yor tavsifida bu obrazdan foydalanmagan shoir kamddam topiladi.
Mumtoz adabiyotda ham, hozirgi zamon adabiyotida ham deyarli hamma shoirlar yor

~ s ~ A s ~ Ve ~ ’e A

kipriklari obrazini gayta-NAUOA UAOAOCAIT 1 AO8 3 Elikeiga sogaOl 1 1

’e A ~ s o~

OT1 CAT NEUo AAA EOEI AOOAh - OEAI T AA 9000 ¢
BAUUEA AOAYAOEED ®REIAODOEAAOAEAAA OUOT &6 AAUA
obrazli tasvirlarning ildizi Sharqg mumtoz adabiyoti, jumladan, Navoyi va Foniy badiiy
mahoratiga ham borib tagaladi. Lekin hech gaysi tasvir Foniy baytidagiga monand emas.

Foniy tasviri mumtozdir. Aslida, kipriklarning tabiiy vazifasi ki Zbi himoyalashdir.

Foniy baytidagi tasvirga K r@, yorning kipriklari shu gadar uzun va kamor dfari qadar

guvvatliki, ular yor labini xavfdan mudofaa eta oladi.
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&I TEU COAUAFIEOGHTCAERRA UEAWEE EAI (1 £ZEU CcO/
5TAA OET EO UI O EAiITIETE OAOOEAZI AOEAA AAOQI
OANEA T AOAUETE COAUAICA T1EA EEOAAE(

Bahori orazashro tozagulhoyi ajab bishkuft,
Xudoro, muddai, mone mashav yak dam tamoshoro.

Baytning mazmuni:091 O UOUET ET ¢ AAET OEAA AET UEA
80OAl EANEh AEO AAi O1Ti1 OEA NEIEOECA 111AIE

Keyingiz AAOEET AEE AAUO AAOTI OEOCA (1 mioliz COA
COAUAI EAACE 1 ddsi) HaprAcbraz() tnhyAtashuehi bolg - OCOAAAEA
obrazlari bor.

Manuk WE | OCOT 1T OQOOABAEAGEE ET 1 DBDAOOA
Ba nukta karda zin dayri kuhan berun Masihoro.

, EOEE NAEOAI T AT EDESDI AOEABOEAOGEAT AA OT E
AOAAE8 - Ad1 OI EEh 1 O0i OTUTIOERBRBREUEGAAGEH 1 - AGF
dOOOOEUAOE AEI AT 1 AOGEEOGO8 "EOI N | OCOAAAEA
EAI AT COAA Nil AEOAAE8 &l CEUWEIT DA GOEQGEAGHA hi

jonparvarlikda Masihdan ustun keladivaunibuk ®] A AOT UT AAT AAAAOCC
- 0cOi@Ph EUAGTE 1 OCOAAAEA | Au OAOEEA QEUI /
EAI AAA AOAI AAES - OQXEN All GG AQKTRGk bahraod | AT O
OET ACA OACEOEIE 1T AOAUI AOAEO8 !'T A AT AE COAL
yaqqol gavdalanadi.
Chudark OE @AOI AT OAOE AA UAE OI COAO
Ba otash afkanam beh in libosi zuhdu taqvoro.
Mayxonaga kirib golgan lirik gahramon zuhdu taqvo libosida edi. Zuhdu tagvo
libosi rindlar muhiti va rindlar tabiatiga muvofiqg emas. Shuning uchun lirik gahramon
tilidan shoir Foniy aytadiki, Bu zuhdu tagvo libosini gulxanga otaman, chunki mayxona
ahli uni bir gadah mayga ham olmaydi.
- AUg@i 1 ACA EEOCAT OET A EOEN I AUEAAT OATTC
keltirgan may uning yashirin dardlarini oshkor etadi.
Chi g ghonam zi mardum lotashi ishqu mayi ravshan,
Zi chok siyna zohir kard sirri maxfiyi moro.

Tinig may oshiq yuragi tubidagi ishq otashini § WCOAUAE OAAndadOAE A
muhabbat dardi oshig K BOACET E AET E A § KbAkchokidaidshigiingU T OA .
yashirin ishqiy sirlari ki Z20a yaqqol tashlanib goladiUni ortiq pinhon saglash imkonsiz.

Shu holatdan kelib chiqib, oshiq foniy yashirin asrab yurgan ishqgiy sirlarim elga oshkor
bl &, endi uni ganday qilib berkitishim mumkin, deya faryod chekadi.

' T8AT AOEU 0OA EadaidnholditgiAdaykda @rik gahramon lirik
chekinish giladi va din podshohiga murojaat etadi:

Bigi KWorand jomi Jam zi maxzan, ey shahi diniy,
Ki binmoyam ba shohon bevafoyihoyi dunyoro.

- A1 Ol EEh OEIE *AIOEEA OIITTEAAT UAOA(
xosiyatlaridan biri shu ediki, uning ichidagi limmelim may dunyo manzaralarini
ponorama tarzida namoyish etardi. Shunga ishoratan, Foniy din shohiga murojaat qilib,
Jamshid gadahini xazinadan topib keltirishni &r@ydi. Jamshid gadahidagi may
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* OAUAT &ITEU OTiITTEAAT @I EA (1 ZEUCGCA AGO
yakunlanadi:
" OAUAT CcO&EOAT 1 O0AT T AT OEOA AA (
Namoyi choshni daryuza zon nazmi jahonoro.
&TTEU ABOEOT ZEAEARh (1 £ZEU COAUAI AUOEOE
EAET T CA UEUT AO 1 AianOrgjattilibAaktadiki, skdydd Edd ham Hofiz
COAUAIT EUIT Bzminidah tilanik Widang. Buz Foniyning Hofizga kamtarona

AEOGEOI I OA ASOEOI £ZE AAES )
8011 Aonh &ITEU (1 A£EUTEIC OEI AGOAULIOAWAD A
' OAUAITET ¢ Ai OE NAEOAITTE OET AfiyohaArinantie A E O 8

OQucoOOl EA AAT AT CAT dzddshhkhilbadyima-Bayt &dhil bByon e(ishrdEE U C A
magsad gilmagan. Shunga binoan, bizning tahlilimizda ham baytrmyt muqoyasa
EATEA AEENIi AAE8 &iTEU (1 Z£ZEU COAUAI EAACE
EAUAEUAOT E OANI ACAT ETTAAAOCAIOOANBANAIUAAC
tasvir vositalari mahorat bilan g 101 AT CAT 8 11 AAOOAh OAGEEAI /
musiqgiy ohangdorligi, yengill dilishi jihatlaridan ashulaga aylantirishga mos Ib I@anligi
uchun, uning forscha matni ham] Zbekcha tafimasi ham d ghiq sifatida mashhur
bl I ketgan. Foniy tatabbusi esa boshqga vaznda yozilib, vazmin ohangi bil'énfﬁga

A s A s AL A~

gl OAEO8 ' OAUAI OA O AGHosiAIRarining AERI ménhdulicg.] T EU C

Foydalanilgan adabiyotlar:
1. Alisher Navoyi.Mukammal asarlar { glami. 18tom. DevorE & | EU8 O&AT 6h 471 OE|
2. Alisher Navoyi. T 1® asarlar i ghami. 5-jild. Devoni Foniy./ fhbekiston Matbuot va axborot
ACAT Ol ECE8 ' 08" 00111 111 EAACE .-)5h 48h c¢mpp
3.- AT EE | AAOOAI AOT GIBAKBT.TQOO0DE]I E8 O3 EAONG

NAVOIYSHUNOSLIK METODOLOGIYASIGA DOIR
AYRIM QARASHLAR

Zohidov Rashid Fozilovich ,
Alisher Navoiy nomidagiToshD/ TAU professori, f.f.d.
rzohid@navoiy.uniuz

Qariyb olti asrdan beri insonlar, xususan, turkiy gavm farzandlari, yanada
AT ENI AGEOEOOAER OAAEAOE UEUI AEI AT NI OEI G/
ACAOE AT ATT EU '1EOEAO A Qi1r@ro qabht) AaGadat K D A A A A |
tomosha qilish, balki uning aland va bohavo ayvonlarlda orom olish, bezovta ruhiga
xotirjamlik baxsh etish uchun bu maskandan brimgoh istaydi. Shu istakda Alisher
Navoiy goldirgan adabiy meros asrlar oshé dilib, tadqiq gilinib, turli sathdan i r@anilib
kelyapti, zamonlar sinovidan muvaffagiyat bilanT t, sirli bir joziba bilan hamon| Zya
chorlab turibdi.

Alisher Navoiy adabiy merosiningi r@anilish tarixiga nazar solinsa, asosan matn
OAOENAOEOEAACEh UAGSTE [ OAIITEA EIC EAUI OE
tarixy-EEOQOEI I EU [ Ad1 O6i 1 01 AO OAEIEIE EUAEEI (
oshirilgani, ayni magsad ¥ lida ki natijalarga erishilganiga guvoh b I&miz. Lekin
shoir yashagan davr, u bilan munosabatga kirishgan tarixiy shaxslar, ijtimoiy muhitni
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ganchalk tafsilotlari bilan T r§anmaylik, toki har bir bayt, misra, $ Zorqgali matn ichiga
EEOEAh EOUS8 OA AOOOT UA@I EOI ECETE AT CI Al A
ochilmay qolaveradi ljodkor hagida uning d Deng $ r@gi xulosadir. Hech bir inson
Navoiy shaxsini Navoiyning| Zlek yaxshi bilmaydi. Navoiyningi 2D esa u yozib
goldirgan baytlarda, satrlarda yashayapti. Matnni ganchalif zZBashtirsak, Navoiyning
tilini shunchalik yaxshi bilamiz, shunchalik Navoiyni taniyniz.Porso Shamsiev, Izzat
Sulton, Hamid Sulaymon, Alibek Rustamiy, Aziz Qayumov, Botirxon Vélj@yev,
Abdugodir Hayitmetov, Muslihiddin Muhiddinov, Najmiddin Komilov, Yoqubjon
) OBET NT Oh '1 OAO (T EEAEI AAT Oh 6AET A 2AEITTI
Ibrohim Haqqul, Shuhrat Sirojiddinov, Nusratulla Jumaxj® kabi olimlarimiz ayni
magsad J lila gadam tashlab, muayyan natijaga erishgan, X¥XI asr
navoiyshunosligidal £} @i va ovoziga ega mutaxassislardan sanaladil ©OOEhR | AUE
olimlarning matn aniqgligi va talgini borasida matnga munosabat va yondashuv
shakllarida T Z&ro farq|i jihatlar kuzatiladi. Lekin ularning barchasi matn ichiga kirish,
matnni T Zashtirish ishtiyogida barobar. Aslida, shu ishtiyoq b Ighnl uchun ham biror
AAUO Ul EAOBRIMABECAO AEOEUT E OOCOEI AAEh OEA
ishtiyogning davom etishi tadgiqotning natijasini belgilaydi.
&EEOEI EUTE AEAAAITEE 11EI 1 82 000AI1 EUT E
[Rustamov 1979, 213] kitobidan olingan ayrim misollar yordamida tasdiglashga
harakat gilamiz. Garchi bu asaf t§an asrning 70yillarida yozilgan bi 1€x-da, nafagat
| €ba davr ziyolilari, balki sohaning bugungi mutaxassislari uchun ham Navoiy adabiy
merosini, umuman, mumtoz A OT T E O1 ¢cO1 11 ONEOER AT ERN OA
saboq beruvchi metodik manba, dasturul amal vazifasini t&shi mumkin. Kitobning
O$AAT AEA6 NEOI E O( AUOAGdarhiy efsan@,idéndadilfotiamig A1 OE
Anikim,yy 0 @A1 N COd | AdngiDdhax6sshathi asosiga qurilganiblid, bitta
bayt misolida butun boshli kitobning metodologik yi M@lishi mahorat bilan chizilgan.
5001 U T1EIi AAUO OEAOEETE OEOI AAU AT OEI AUA
EAOAEoh AACAT AEKEADI AEOCEICH AN OZFATAOMBOCOEA NEI
yugoridagi shaklda ifodalamaganida ediuni hech kim yodlamas va bu ibora kishilarni
@Al NNA @QEUI AO NEI EOECA O1 AAOE OAUEZAOEIT E A
%8 OEAT O AAOEI OAh OAAENRAREI B2 OOOUE EAII AMQ) Of
O3 EUI AOAATT ZBuehln yaxéniil i@k narsani birodariga ravo K rhaguncha
mi@in bl IOA T 11 AUAES AACAT [Ahad b KidlikArézydilohtE shuE O E
r|voyat|] zaminida yuzaga chquanO ET O1T 1T @Al MMA NEI EOEE EAOAI
UAT AAA AIENOI(;OEh AO FEEEOIE EAE'I'AA‘IAC;AT o)
i AUl O1 IOEAIIAIIE(;EIE OAoIEIIAOEC;A @iE Ul AO
ajratib kil @OAOAAEd O"EOEI AEEAATA @Bl UMAURRAIAE T GHEA
O OEOAT AOT ET ¢ EAAE TAfatnagand Nafljdda A iZ0irg GnigOA S Ol
EAl AAOET Rustarhiyp2DZ2] Z63} Bayt sharhiga kirish vazifasinil t&gan bu
umumiy jumlada mazmunning shakiga emas, shakining mazmunga QP11 ECEhR OA
bl 1€a, shakl { IOA [ A & iiJa Ands mazmunni tanlagani haqldalsi)boryaptl
Badiiylikning mohiyati badiiy asarning mazmuniy jihatida yashirin H I€x-da, uning
ifodalanish yoki tasvirlanish tarzi va darajasi asarning shaklidamujassamlashadi
[Sarimsogov 2004, 6] Sharhda mana shu mujassamlikka umumiy ishora bor g(?)

= s .a ~ z A s A
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O) EEET AEEAAT h OAOAT PAOOAOI EEqarihlA(usﬂL‘Eaﬁkg@égEUAOE
bl I§an ikki turdagi kishi bir si Oh UAG& 1 E | DbildnAfbdElangan ¥ ziddiyat
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boshgad ®h UAGT E OAAI ACEI 6 AAGI1 E AEI AT EA& AAIl
tashgi ki bishida bir xil ekanligi, lekin mohiyat nugtayi nazaridan, y& 1 E AA® | ECA

~ s N £z N -

butunlay bir-biriga garamaNA OOEE OOEOA AEAT | ERusgamy FORZE 1 Al
263]. Bu talginda ham shakl orgali matn ichiga kirilyapti. Shaxsiyatparastlik, yanada
AT ENOI COE QGOAAEITTEE EI Ol 11 E akaQmindigikkachell N1 A

- N N

I'TEA AT OEOEE OABEEAI Al Ur&ﬁidﬂdﬁ&heg”&rﬂ(l, jEntJeiddgil A E

EOEITET ¢ OAG EIRBA OKA BOEAOKQA EE EEEAO AEI AT/
mi r@in-musulmon 1 1&oq har bir insonning vazifasi| Zagi xudbET 1 EET E OE UC
U A § ®aning manfaatinil Zhikidan ustun g y@&hgal ZBartirish ekanini juda yaxshi
AT cl ACATE OAEOT EAI AAUO 1 AUIOITETE NOUEA
O 1 Mnlar bir-biriga mehr-muhabbat va shafgat k ratishda bamisoli bitta tana

EAAEAEOh NAAEITEEh OAT AAACE AEOI O AdUI 1ITC
bedorlik va isitma bilan unga hamdard b IOA ANbbadon ibn Bashir roziyallohu anhu
rivoyati. A]Sahi hu Musl i mo

O5AEET AEEAAT h OE] IEDilah Eosh@ $hib fDilaktdghtganl 6 O
Bu bilan u odamiylik masalasining kengliging uning ki goboshqga masalalarni Lchiga
I 1TEOEETEh | OEEi 1 ECEIER EAO AEO EAOAEAOIEI
odamiylik bi IOEOEE EAOAEI| ERN Eyeréa 4@y E BAShA § Libitan
EAI AAT AT CAT @EOI AOT EIN@O AICARO AR ATF) P63 O1 E C
Digagat qiling, yana shakl tadqigi davom etyapti, jumlaning bitta Isbilan boshlanib,
dba § @ AEI Al OOCAOEE aqded bilifaptid ReyinAnbuqtézé hoatge O
i AT 11 AO UOEI ATUAPOE OA NAT AAUAEGEROT BT OOIi «
i AOOAAA 1 EI AAAT E AiddidgQerdhdh Eakfasi Odam Al&yhidaiomyal
boshga hech bir maxluqotiga, hatto farishtalard E AT AAOiI ACAT AOUOE |
z unga va zurriyotiga borliqdagi barcha narsa va hodisalarning ismini bildirib § y@i.
Zotan, inson Ollohning yerdagi Mbbosari vazifasini bekamu ki €D ado qilishi uchun,
| Ziya xizmatkor qilib bl y8undirib qi yigan jonli-jonsiz jismlarni ishlatishi,
foydalanishi uchun ularni tanishi, ismlarini bilishi zarur. Hagigatan narsalarning ismini
AOEEOEOE AEI Al EEOITE OAOAOOOO NEIT A 11 EOI
I ACGAT AT h O1 ¢O Ulifiarkoqchi B TiggrEodamE shalriakatarnioy b 163,
suvratini, bl I@asa, izlab topib,T Zni ki rGatib sl Aashi lozim b 1& edi. Demak,
EOI 1 AOTE AEI EOE EI T E ZANAQD Iz tAIAG dzddg @@VEﬁ](ﬂ;tede
B J].Is

O # rénchidan, Navoiy ehtiyoj va uni gondirishga qaratilgan faoliyatni bir
sl Zbing ikki formasiz OCOAI EAET 6 OA OCOAiI E6 AEI AT EZA&
ijtimoiy hodisaning ikki jihatidan iboratligini ravshanlashtirgan [Rustamiy 2022, 263B 6
Yana shakl mazmunga ochgich vazifasini @A UADOE 8 9 Adining ikki xd COAT
OEAEI AA AEOEEEOEE OQAI N OAOEOEOEEAA UAOE/
yoritishi tilga olinyapti. Bu bilan mazkur birikma hodisaning O@AT N OAOE OE
yashasto AAE AEOEO EEEAOQENOD AOELGEAGEAAD BESAKE(
mumkinligidan ogoh etyapti.

| 1 EUAAG 2000AI EU AAUOAAGE 1 AUI OT [ OEAII
OEAEIEU 11EITAOTE OAT AOEAA AAGhlaininghyGind i AU

yon berilishi shaxs faoliyati xalq manfaatidan uzoq bi@asligi lozim, ularni bir-biridan
ajratadigan hech narsa b I@hj kerak emas, degan mazmunni anglatuvchi shakliy vosita

bl IOEAh Ol AO T OAOEAACE COAI i Amifirtoiy Adnfaad bis N1 E E
birini taqozo qilishi zarurliginik T @OAOOOAEE /&l O[RUstamiy?2028,i12d8] OAE C
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O' OAIBETET ¢ OCOAI EAET QOAI EAI EOAE] & OA 1 OAIAIA
bu kuzatish nihoyatda sodda va ayni paytda nodir topilma.BOET AE B D@y 6 O
manfaatga, ikkinchisi shaxsiy manfaatga dalolat gilishi va ularnind Z3ro taqozo
NEI OOAEE @OOOOEUAOET E OEAEI 1T ONAITE AOI OI A
kuzatishdir. Endi ustozimiz bayon etgan bu lgZal shakli DicEECA 11 CAT | Ad
asosiga kelsak, OOEAO EAAEO [ AUl Ol EAA Ul ONET EAI 1 A
I C-@ A E hinildr 8iGbiga zulm gilmaydi, bir-birini zuimga tashlab d ynaydi. Kim
| C-bidining tashvishida bi 1& ekan, Olloh uning tashvishini zZnmasiga oladi. Kimki
bir musulmonning bitta musibatiga sherik ekan, Olloh taolo Qiyomat kunida uningl kg
musibatlarini aritadi. Kimki bir musulmonning aybini oshkor etmasa, Olloh taolo
Qiyomat kunida uning ayblarini berkitadi [ B H & dzdzts "  dt®dds sw dg@tc fi & O "
§ 2fdl &30 o
O/ 1 OET AEEAAT h OAT 8AOET O EAI dJdANNNGBL EAI
O C O A i1 BDkishiklng odamiy emasligini shaklan tasdiglagan: xalgq odamiylar
UECOET AEOGEAAT EAT OAOh @AI NIGW ke@k. DembkAxalqua OT E
AT O OCOAI 61 ET C AlHEGAN yékkaGitaksta hAb{BAi kefa&. Bdar uAda
bu narsa B 10i AOGAh OT ET C A6UT 1T EE AABD DY Esa NET |
EAI EUAOOEU UAOEAU 111 ACATE OAEOI OlkekakU OE
AT A (Rustamiy 2022, 263] Shul @ET AA OAANENI OAEE OEAEI
metodikasini izchil mantigiy | ﬁnga buradi va birbirini taqozo etuvchi shunday

= 7 er = =

xulosalar silsilasini tagdim etadi: O C O AT dBkishi ddamiy emas gAlT N T AAT E

UECOET AEOE I AAT EU EAI EUAOOE U odakipemasy 1 1 i
Yettinchi va sakkizinchi omillar sanalar ekan, ularda baytning mutlog shakliy
EEEAOI AOEh UAGSTE NI £ZEUAT ET ¢ @0OOIy VokitAldrigal E CE F
OAl AEU OAB8O0OEO NEI T AGATE AUOEI GCATE ETI1 AAh
qistirib | @E 1 AIAKEALl ©OB®BIBET ¢ Ni AEUACA OOOE E Ofning oi ET
o] (;A NT ZEUA1 AT EOEE COAITET C 1 A/shaddaGfdda Al T

A O C Rustamiy 2022, 264]
O nqqlzmchldan d AMarni takrorlash, ortigcha d Dva gap b |&klarini tushirib
goldirish hisobiga ml jérlikka erishilgan, oz $ Dbilan K [ A1 | EAl AAI
[Rustamiy 2022, 264] Ustozimiz Aliybeg Rustamiy bu fdda mumtoz adabiyotning
i OEEI EOEOAUI AOEAAT AE G Ehing Bdaty ifddetdrdyh sofih 1 E | ¢
golgan holda muxtasar bayon gilish bilan cheklangan. Lekin bugunglcmvchllar uchun
mazkur adabiy hodisah NEAA AEOT U | A6l Oi Ti0Maydh OEOE Al U/
Il AAA ET T EAA 106101 U -ImA@zluIlmlAmE;B\bﬂfElﬂﬁdemAle HOF
EAT OA E OEdghdalvd ikchamdekiDmjiakoro AACAT 1 A3TTTE EA

iboraning birinchi bl 1&gi z O1 OEAUS6 OEAEIT IGuA$H O iEBERID] AIEAU I AOT
Al T NAAT 08 (AO AEOE 1T AAEOA CADI AAGAT Il ADT B

\

jumlaga d A4l tarzda joylash EAOT | E6 AIAUEAREES8 1006811 OA
oxirigacha shu uslubda bayon qilingan, leu uslubda qalblarni hayratga solgan, shu
001 OAAA ARNITAOTE 111 NITAEOCAT 8 3EO OOI Of

udaboni tinimsiz | @a chorlagan tafakkur qilishga undagan.
! AO - AT OOOBDEREBTHE@ERIEW OAl EGEOMBEEDOI EEAI
kalim ilmidan xabardor bl IGhni, kil ® | A8 1 T KdAgihd jamlada ifodalay olish
fazilati bilan zehnga quvvat berishni istasa, kimki bitta imeishora bilan mohiyatni
AT cl AOE AAl T COA® Fispdik mads@daiQustiukish ucbun eng yetarli

Ol OEOA AEATETE AEI EOETE @i EI AOAh 100611
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boshga barcha @I AOAAT T 1 EU AEATE oGO DTCHOAA AdAEA H

meros bu uslub Navoiy asarlarining deydr barchasida faol d IAngan, ayrim baytlar,
yugoridagidek, hikmatga aylangan.

Nihoyat, oxirgiz I nchi shakliy omilda sharq mumtoz adabiyotining funksional
tabiatini belgilovchi asosiy xususiyat ajratib q O@OA OE 1 @nktidgn, >Algni
I y]}amaydlgan kishiga bl I@an salbiy munosabat d @l si Zar bilan ifodalanmagan.
OT AAT EU AAIT Achutayi | AUQOERA AEEEDE AUOT 1T 6 AACATE
birinchisi, odob doirasidagi fikr ifodasi, ikkinchisi, odobdan tashqgaridir. Fikrni beadab
shaklda ifoddaganda u ganchalik i @6 OBash,i MOOAEE Ul AOEEOOOAE]
ki @O A O[R@st‘amy 2022, 264] Sharq mumtoz adabiyotida etik kategoriyalar
Of AET OE I Od mukamdrhal g\ £l axloq asosiga qurilgan blid, bunday g Al
xulgni hosil gilish bosh matlabiga aylangan insonlar badiiy matnlarda ideal darajaga

P s A = Ve T Ve

ki tariladi. S @ OAT 6 AOEAACE AODI EA @A EGAEOE@ OND@MDO Ad
i AT T CA UOEI AT cCAT AO OAOAEUAOEU O OEOA OEA
fazilatdir.

Al EUAAC 2000AT EU 1 0O0i 61T U AAAAEUI OEI EUT EI
EEEET AEE AAOAEAIT E 1 AOOAI AOAAT 1HEO RIMAIOE EK
Ustozning matn ichiga kirib, matndagi gism va butun vyaxlitligini tasavvurga
yaginlashtira olisE  ONOOEh 1 AOT AAAEEU O1 NAl ECEAACE
A @1 lisifdtfaridan uzmagan holda sintez gila olish malakasini r@anish alohida
tadgiqot mavzusidir. Biz bu | dda matn ichiga kirish, matnni tushunish nagadar
muhim vazifa ekanini, matnnil Zashtirish ishtiyoqi nagadar jozibali ekanini ustozimiz
Aliybeg Rustamiy talginlari misolida K réatishga harakat gildik. Demak, matn
tashqarisidagi obyektiv borlig vareal OT NAT EET ET ¢ AAOT OEOA OAB80
aytish mumkinki, mumtoz adabiy matnni { Ié]igicha ugish val ﬁhshtirishda matn

AT s L 2N

. - ~ - A -

3EO | AGTTAA 3EAON 1 A8 MEallaga@Rus@@riozﬁeEEAA
adabiyotining mumtoz magomga k téilishini belgilagan Alisher Navoiyning shaxs va
adib sifatidagi konsepsiyasini belgilovchi omillaridan biri ilmiylikdir . Navoiy
garashlarini T r@anish metodologiyasi uning ilmiy fundamental asosda shakllangan
ABOENT AEAAT OA O BN MmOntkiA Amas. £iiuEkOMavoifk Shargning bir
i 0001 I 11T EEOEEOE OEAZAAOEAA ABOENIT AEU OI coOili
yetdi, shu muhitda kamol topdi. Uning narséhodisalarga munosabatiilohiy kalom z
10081 TE EAOEI AAT .Buhtdbbdad Kidoning Gahday rioAl b I§in
bl 1€, shundayligicha bitta harfi hami WCA O AOA AT OANI AT EA EAT .
UAITTTEAAT O1T AOCOTI CAAEA OUI OEOEU OHdaksEl A
etgan. Tarixiy hujjatlarning ishonchliligirad qilib bl I@as ilmiy dalillar bilan isbotlangan.
Har bir oyatning nozil bi 18h T 16, vaqti, sababi insoniyat tarixida hayotining barcha
jinatlari eng kichik nugtalarigacha i 1& gayd etib borilgan yakkayu yagona shaxs
0OAUCOAT AAOEIT EU - dalavking MadislarAdrgall E&EaBiglik va butun
tafsilotlari bilan T r@anilgan.

Buyuk vatandoshimiz, muhaddislar imomi Muhammad ibn Ismoil
Buxoriy 600 ming hadis { glagan. Hadislarni jamlashda it d@on ming kishi
huzurida bl I1§an. Ushbu hadislar ichidan saralangan 7 mingdan ortiq sahih
hadisni 1 rO olti yilda yozib tugatgan mashhur gy j Y 4YY hIOB AEEREY YE A AO
tir @ Al E6qQ EEOI ALEQIAl EEGOEOEIAAAEYd TEI A OAEOI
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bilan ti ;ﬂ)angan 600 ming hadis ichidan fagat 7 ming hadisgina kitobga
EEOAEe3AAAAEN NTTOTEU OAOEOEAA 100871 1T1ET
manba z hadislar har ganday shubhadan, taxminlardan batamom xoli Thién.

Zero, har bir fan sohasida GWET CAT AT OE | AOAI Aindalv@a UA -
hadislarda bevosita yoki bilvosita mavjud ekan, har ganday fan sohasidagi
olimlar T r@anilayotgan mavzularga T EET UAOAA | AOG6O1I EUAO AE
majburdir. Demak, barcha fanlar sohasidagi izlanishlar har ganday taxmin
gipotezalardan mutlog xdi ekani ilm ahli tomonidan tI I® tan olingan

i OOOAEEAI EiIT EU AOT OCA NOOEI OACET Ah OT I
Kalom shunday ishonchli manba bl@ani uchun ham uning hagigatidan
ilhomlangan Navoiy kabi adiblar adabiy olamda mislsiz ijodiy yutuqlarg
erishdilar. Olamga, odamga munosabatda paydol BOC A1 o1 coi 1
tufayli to bugungacha ulkan kashfiyotlar davri davom etmoqda. Nav0|y
OAEAEEOOET ET C OET ENI ECENh OAOOEOI AOET ET C
mantigiy ravonligi ham muallif garashlari tizimining muntazam tartibga

bl yihsungan ilmiy mezon doirasida shakllanganining natijasi. Biz ham
bobomeros bu tajribadan 1@ AE 11 EOEEI EU UAODOOR UAB |
dalillarimiz anig, natijalar salmoqli bl I&hi uchun | gha ilmiy mezondan asos

A6 OEAT OE AEITAGEOBRIARODMKRT i AT 1 NAAAO 1 AOI
sabablar tomon yaginlashishimiz  birlamchi shartlardandir. Ana shundagina

EAO AEO Ai AT EAA EITIEI A6 OENT A 1 Al O1 AOEI
hagida jonli va butun tasavvurga egai 1&miz.

M
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AN INTERVIEW WITH AFTANDIL ERKINOV

Erkinov Aftondil Sodirxonovich ,
Islom akademiyasi professori

Mazkur IntervylOdz be ki st on xal garo i sl omshunos|
Erkinov bilan odtkazil gan. Uuni fanxsfanhari y a |
doktori Nilab Saidit Us monl i | ar tari xi va I sl om inte
o0 dt k altegveun2025y i | i AQSHning fAJournal odiyalar h e H

tarixi jurnali blogi)ida nashr etilgan. Intervyuni original kbnishida tagdim etamiz.

During the reign of Sultan Husayn Baygara (d.156@yat became a
flourishingc ent er of i ntellectual Ahd &hi(@Et Navi
1501) played a pivotal role in this cultural renaissance of itmeirid Herat His patronage of
historical research and critique, particularly through the Herat School, and his advocacy for
ChagataiTurkic or Eastern Turklg the dominant Turkic language of the Timurid Herat, left
a lasting impact on the historiographical and poetical traditions of the dynasties that existed
after the fifteenth century.

In this written interview, we are joined Brofessor Aftandil Erkinova distinguished
scholar from the I nternational Il sl ami c Ace
and linguistic approaches. Taking the surprising promotion of Turlac Bersian poetry in
a Persianate court as a jumpioif point, the discussion explores the political and cultural
dynamics of the era as well as the interpenetration of literary writing and political action.

Nilab Saeedi:For those unfamiliar with this siiorical moment and actor, could you
describe the linguistic preferences of the Timurid court in the late fifteenth cientury
specifically, at the Timurid courtatHefatn d t he basi c signi ficanc

Aftandil Erkinov: Despite the fact thahe Timurids were a Turkispeaking people,
Persian was the dominant literary and administrative language, having servediraguthe
franca of the Muslim Eador centuries. From the chancellery Iglamic scholarship and
poetry, Persian ruled the linguistic landscape. Madrassas conducted instruction in Arabic and
Persian. By the medieval period, Persian poetry held unparalleled prestige. It had a eenturies
old tradition, and its poetic forms wereedy engrained in intellectual and cultural life.
Because of its wekstablished literary framework and wealth of classical works, many young
Turkic poets found it easier to compose in Persian rather than their native language. By the
fifteenth century, Wen the Timurid court moved to Herat, numerous masterpieces had been
created in Persian. Even poets of Turkic origin often presented their works in Persian to gain
recognition from more experienced poets.

Nizamaldi n Mir AAIl i S hi r rtdfiguitaa Ausayrs Bayqgara who a t
ruled from 1469 to 1506 in Herat. There, )
and artistic |andscape as both a poet and

and study companion of Bayqara, whibelps explain his meteoric rise and enduring
influence in the court. He became more involved in art from 1476 onward, and most of his
works were written from that year until his death. In the 1480 Nav a Ai found
madrasag, a b @ebt fiousesnosqueskhanakahgSufi retreats), bathhouses, and bridges

in Herat and other regions.



https://books.google.at/books?id=BfkpHz9q_RMC&redir_esc=y
https://books.google.at/books?id=BfkpHz9q_RMC&redir_esc=y
https://www.academia.edu/37288212/Mir_Al%C4%AB_Sh%C4%ABr_Nav%C4%81_%C4%AB_the_Great_
https://books.google.at/books/about/Timurid_Herat.html?id=me1tAAAAMAAJ&redir_esc=y
https://scholar.google.com/citations?user=dCu8JxIAAAAJ&hl=ru
https://www.jstor.org/stable/j.ctvr7fdrv
https://www.jstor.org/stable/j.ctvr7fdrv
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Writing under the pseudonyhd a v @aabhis Turkic works) andrani (for his Persian
works), he produced more than thirty works, most of them in Turkic, making hirofdhe
most influential figures in Turkic literature. The sheer volume of his literary output was
monumentdlsix of his poems alone contain 60,000 'H(lires} Between 1483 and 1485,
he composed hikhamsgPentalogy], the first such collection in Tuckwhile from 1492 to
1498, he compiled his Turkic poetry into the faliwvans(poetry collections) that make
upK h a z aldnia Ru@iThel Treasury of Meanings]. Alongside his Turkic works, he also
engaged with Persian literary traditions, compiling hisiBergoetry under the titlBivarti
Fani[The Divan of Fani].

NS: | t i's widely b éluhakamatad ughatagniThe Nréalvoh thé 0 s
Two Languagdsargued for the superiority of Turkiamguages over Persian. In your
estimation, did he thereby aim to directly challenge Persianate cultural hegemony within the
Timurid court?

AE: Contrary to Sovieer a schol arshi p, NavaAi 6s ad
cannot be read as a direct politicelsuggl e agai nst Persian he
sought to elevate Turkic within the domain of elite literary circles and establish it as a
legitimate medium for high poetry, as opposed to its previous status as an oral, demotic
language of the commdno | k and mil i tary. NavaAi ai med
to demonstrate Turkicds equal potential fo
methodically in hisMuhakamatal-Lugatayn His primary objective was not political
resistancebut rather, the expansion of the artistic and intellectual potential of Turkic literature
within the Timurid court.

His literary approach involved the adaptation of Persian stylistic elements for Turkic
languages and the incorporation of Arabic and Bersiocabulary to refine the literary

capabilities of Turkic. The influence of N
i n the composition of poetry in Turkic by
issued darman(decree) requing poets to write their poems in Turkic. Nevertheless, Persian
mai ntained its centrality and official st
challenge.

NS:AAI i Shir NavaAi o6s dual role as both

paticularly in the context of th& murid court Considering his political engagement, how
would you say his position as a court official influenced the themes and objectives of his
literary works, especially in terms of his advocacy for Turkic languages? To what degree did
this advocacy extend beyond merely literary concerns?

AE:Il n NavaAi6s circle, as in the rest of
poetry was associateslith Persian. A debate between him and the Pesgaaking poet
Kamal alddi n Bi n®l&Ail2() 1453 member of NavaAi 6s
contentious status in the Timurid court e
amajlis(gather ng) attended by scholars and nobl er

Al f you remember anything concerning th

Mawl ana BinaAi replied: nof all the vir
thathedoesneapeak Tur ki c. O

AAIL i Shir responded: nOh, Bi naAi, your
to have your mouth stuffed with filth.o

Bi naAi repl iijedst AMdaitt e ssemsyTur ki c poe

Some scholarselieve that the work of Zayn-dli n Mahmud Vad/di fi
source of this anecdote, is not strictly historical but rather a collection of memorable or
instructive aporypha from its time. Indeed, this story contains a humorous element. But it is



https://isamveri.org/pdfdkm/13/DKM132148.pdf
https://isamveri.org/pdfdkm/13/DKM132148.pdf
https://books.google.at/books?id=0XcMAQAAMAAJ&redir_esc=y
https://openlibrary.org/books/OL52818421M/Alisher_Navoi
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undeni able that the |inguistic environment

Arabic or Persian to express talent in the arts, science, or poetry remaingdeur. The

same held true in other regions. For example, across the vast territory of the Baburid (Mughal)
Empire, Persian served e lingua francaincluding at the imperial court. Against this
backdrop, preserving and el aagapravaedghalierigiag. st a

At the very |l east, NavaAi sought to achie
certainly did not earn him immediate adulation.

That being said, NavaAi had an unusuall
it. Nav a Ai had the ear and trust of Sultan Hus:s
entire period of his rule. In 1471, NavaAi

and began to express his aspirations for the development of the ifuinksowvorks. Husayn
Bayqgara also wrote poetry in Turkic under the pseudoHusayniand compiled his

own divan, which consisted of more than 2gBazals(a form of anatory poem or ode). After

him, his son, the Timurid prince Gharibi, also compiled his own divan, most of whose poems
were written i n Turkioc. Probabl vy, NavaAi 6s
of these divans. ta¥ina ot dlogr&phicaNtiorsar of thevpoets okhis a
era, with the titteM a j a |-nafais[@oltection of the Refined]. It provides information about

more than 450 poet s, of whom more than 30
separate pafthe eighthmajlis) to the analysis of poems from the divan of Husayn Bayqgara.
The inclusion of Husayn Baygarads poems 1in

that under this Timurid ruler, Turkic was becoming a political tool. As a resultutbe

himself not only issued a decree for poets to write poems in Turkic, but also created a whole
di van of his poetry. NavaAi became even m
Timurid court. However, it took time for his ideas to gain supp

NS:Despite NavaAids strong advocacy for
overturn thadominance of Persian in Central AsiM/ith this in mind, how should we
understand his lonrterm impact? Can his efforts be considered a failure, or do you think they
left a more subtle, enduring influence on later Turkic intellectual traditions? What can this
tell us about the fragility of intellectual movements when theychrsely tied to dynastic
politics, particularly during periods of political instability and shifting power dynamics?

AE:The works of Ali Shir NavaAi served a:
which also contains many Arabisms and Persianigmihe modern era, the Uzbek literary
language, compared to other Turkic languages, likewise uses a relatively large number of
Arabic and Persian words.

't is worth admitting that NavaAios des
he expectedn his own time or literary circle. Despite this, his poetic legacy quickly
influenced other Turkic literatures. For exam@lamed Pashé&d.1496), who served in the
palace of the OttonmaSultan Bayezid Il (14811 51 2 ) , wrote imitatior
ghazalsin the Ottoman Turkish language. Subsequently, writing poetry as a response to or in
I mitation of NavaAi 6s ghazal s became a t
Azerbaijam, Uyghur andnaturally Central Asian literatures preserved this tradition.
Individual Turkic language poets, especially in the territory of modern Uzbekistan, wrote
imitative poems andhukhammaga form of poetry based on fidame pentameter) on
Navavdrosses for centuries. This tradition al
a political character.

In the nineteenth century, with the emergence of kieanatesterritories ruled by
akhan(a tribal leader or rulei)n Central Asia, Chagatdurkic literature underwent a
revival via the palaces. In the Kokand Khanate (17806), the ruler of Kokand and poet



https://www.google.com/search?q=Persian+at+the+Mughal+Court&sca_esv=ea28a01ba0d65b63&sxsrf=AHTn8zqHUtBUhbIDlkhzkVMQbm7qVQujpQ%3A1744355139032&source=hp&ei=Qr_4Z5uDPLqC9u8PsL2IoAs&iflsig=ACkRmUkAAAAAZ_jNU-EfyY7a2KNgk-jOsSK5rkI5hC3G
https://archive.org/details/divan-sultan-husayn-bayqara/page/7/mode/2up
https://assets.cambridge.org/97805213/90941/sample/9780521390941ws.pdf
https://islamansiklopedisi.org.tr/ahmed-pasa-bursali
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Amir AUmar il822pawrote(pde8yludder the pseudonfmiri and patronized

more than seventy poets in his palace. Their workse w@llected in the anthologyta | mu ua

yi s h a }jCdllextion of Poets], a third of which contains Turkic poetry, with the rest in

Persian. This literary climate reflected a wider political project in the Kokand Khanate, in

which AUmar Khdar $hegfAi muo ie@dmiHlua ayn Bayqgar

in the literary sphere, having written far superior poetry than that of his patron. This led to

imitation of his poetry and in some cases even # U (direct responses in the form of

imitativevers¢ t o NavaAi 6s Turkic poems. Conseque

the demise of the Kokand Khanat e, I mi tati

similar reasons, the ruler of the Khiva Khanate, Muhammad Rahim Khan [I7(1856d),

alsoim t ated NavaAi 6s style and formed a I|ite
Despite some of the nineteergbntury exceptions just described, my research

on Turkic-Persian bilingualism in Central Asshows that, from the end of thet&énth

century to the nineteenth century, classical Persian poetry still prevailed in poetry anthologies.

In the twentieth century, Turkic texts increased, and the influence of the Persian classics and

the Persian language began to weaken in Turkic addasurse, other factors also played a

role, such as the development of paper production, which, by making the domestic ownership

of published writing easier, might have promoted the use of demotic languages. But it was

clearly the i mkettyavericemuriestiiat ghiva Vuski8 poétry itsshape. Most

of the poems in poetry anthologies from Turkmeaking regions were and are written in

A

Turkic languages. By first modeling Turkianguage poettNNav a Ai 6 enabl ed t

THE THEME ORNIZAMI GANJAVI ANDALISHER NAVOI IN UZBEK LITERARY
STUDIES IN THE RESEARCHES OF ALMAZ ULVI BINNATOVA

Alimukhtar Hasan oglu Mukhtarov
Deputy Chairman for Scientific Affairs of the Ganja Branch of ANAS,
Doctor of Philosophy in Philology, Associate Professor
muxtarovalimuxtar@gmail.com

Abstract. Prominent thinkers of the Turkic world, Nizami Ganjavi and Amir Alisher Navoi,
through their creative works, have made significant contributions throughout history to the
strengthening of spiritual, cultural, and idelogical unity among Turkic peoples. Their literary heritage
should be evaluated not only as the nationatultural wealth of individual peoples, but also as a
fundamental source that has played a decisive role in the formation of the pdrurkic system of hought.
The ideology of Turkism, which began to take shape at the level of ideas in the works of Nizami Ganjavi,
was developed systematically in the multifaceted literary activity of Alisher Navoi and brought to the
highest artistic and philosophical stage

Key words: Nizami Ganjavi, Amir Alisher Navoi, AzerbaijagiJzbekistan literary relations,
literary studies, comparative literature, Almaz Ulvi Binnatova.

The works of both thinkers are of great importance in preserving the historical
memory, sharedspiritual values, and literary-aesthetic thinking of Turkic peoples. From
this perspective, the scientific study of the literary heritage of Nizami Ganjavi and
Alisher Navoi, its comparative analysis, and the transmission of the obtained results to
future generations constitute one of the urgent tasks facing modern Turkological
science.
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Precisely in this article, based on the scientific researches of Almaz Ulvi Binnatova,
the studies devoted to the creative works of the two great geniuses of the Turkic wdrl
Z Nizami Ganjavi and Alisher Navag are analyzed in the context of the publications of
Uzbek literary studies, and the scientifieheoretical significance of those researches and
their role in the development of AzerbaijarxUzbek literary relations are cetermined. In
this context, the scientific evaluation of the importance that the mentioned researches
carry for Turkic world literary studies has been set as the main objective.

Introduction : The ideology of Turkism, which emerged and was formed in the
works of Nizami Ganjavi with deep philosophical ideas and images, developed in
subsequent periods and reached its highest ideologicalrtistic peak in the works of
Amir Alisher Navoi. In this respect, the spiritual and ideological connection existing
between Nizami Ganjavi and Alisher Navoi constitutes an important stage in the
literary -historical development of Turkic peoples. However, it would not be correct to
evaluate the history of AzerbaijagUzbek literary relations only within the framework
of the spiritual closeness and creative parallels of these two geniuses. Because these
relations are based on more ancient historical roots and a multifaceted system of
cultural and literary relations.

Nevertheless, it must be acknowledged that precisely Nizami Ganjaand Amir
Alisher Navoi played a decisive role in the development of Azerbaijablzbek literary-
cultural relations and became the main driving force determining the ideological
aesthetic direction of these relations. The philosophicadhumanist ideas brough by
Nizamiintopand OOEEA | EOAOAOU OEI OCEO AT A '1 EOEAC
artistic-aesthetic possibilities of the Turkic language had a serious impact on the
strengthening and deepening of these relations. Thus, the creative works ofthartists
should be evaluated not only as individual literary achievements, but also as an
important factor in the formation of literary -cultural integration among Turkic peoples.

Shedding light on the history of AzerbaijagpUzbek literary-cultural relations,

T T AU 51 OE " ET 1 AOT 0ektiterantrdiaiaps bbandd AuDrdtioBNE A |
from the period in which Nizami Ganjavi lived, but even from times earlier than that.
7EOE OAEAOAT AA O1 OAOAAOAEAOR OEA T1AAOGO
I ACAET AA mEOT I OEA - AT OOAOEDPO &OT A 1T £ 5UAR
works were obtained from the Manuscripts Institute of Azerbaijan. This means that the
history of Azerbaijarg5 UAAE 1 EOAOAOU OAlI ACETT O CiI.A0 AA

Main part: Yes, regardless of the period from which literary relations began, the
unity of purpose and unity of belief of the two genius thinkers of the Turkic world,
branching together and leaving centuries behind, have reached the highest peak that
history has never been able to reach in any period, as a result of the successful policies
carried out in the modern era by the President of the Republic of Azerbaijan Ilham Aliyev
and the President of the Republic of Uzbekistan Shavkat Mirziyoyev.

If today, in the realities of our time, we speak of the Cooperation Council of Turkic
Speaking States, Turkic Unity, the Heydar Aliyev Azerbaijan Cultural Center in
Uzbekistan, the Alisher Navoi Center at the Nizami Ganjavi Center in Ganja, the Common
Turkic language, the International Turkic Academy, and Shusha as the Cultural Capital
of the Turkic World, all of these, of course, have been the greatest supplications, wishes,
and ideals of the Great Nizami and Navoi.

Calling the beautiful and the great Turk, beauty radl greatness Turkness, the
beautiful and great word Turkic, and the land of beauty and greatness Turkestan, the




|== “Alisher Navoiy va XXI asr”

'/ gawmno ren 1 1 XALQARO KONFERENSIYASI
et seucia Toshkent, 2026-yil 9-fevral

great Azerbaijani poet Nizami Ganjavi was one of the rare thinkers who proudly spoke
of Turkness in Persianlanguage Turkic literature and of béng born and living in a
Turkic homeland, and who undertook the duty of passing this idea on to future
generations.

| AAAAT EAEAT (AT EA 1 OAOI E xOEOAOqg O/ T A 1
to Nizami in Uzbek literature was Heydar Kharezmi at the endf the 14th century and
the beginning of the 15th century. In the preface of the work he wrote in the Uzbek
language, he notes that | was in a state of intense excitement. At that moment, Nizami
Ganjavi opened the door with his merciful hands and entered. fell at his feet. He
COAAET OO01 U OITE T U EATA ATA 1EEOAA 1T A OPh
Turks. Sing the Turk aloud! Tune your saz, lovingly take your gopuz in your hand, create
a Turkic song! In poetry, my path is pleasant and beneiat like gulkand. Use the pen
AlTTc¢c OEA TETA ) xOil OAA 30ADP 1101 OEA OT AZ

As can be seen, Nizami Ganjavi says, follow my path. And this path is the Nizami
path belonging to a special divine order, which the great Nizami himself came upand
afterwards left as a legacy to humanity, the Turkic world, and the Muslim world; a path
which, in the words of Academician Rafael Huseynov, is a connecting and unifying path
(7.328).

From Nizami Ganjavi to Alisher Navoi, fraternal literature is so ricin aspects that
are highly relevant for our time that the study of this richness in the context of the
demands of the era is equally significant, important, and necessary.

If we were to think for a moment that Academician Hamid Arasli had not
conveyed tous the information mentioned above, what could have happened. The
answer to this thought could be nothing other than absence.

Precisely in this research work, we will speak about the exceptional role of Doctor
of Philological Sciences Almaz Ulvi Binnatovawho continues the path of our
enlightened researchers such as Hamid Arasli and Kamil Yashen, in the study of
fraternal literature.

The President of the Azerbaijan National Academy of Sciences, Academician Isa
Habibbeyli, touching precisely upon thistopiE1T EEO AOOEAI A O! . Ax
. AOTE 300AEAOhOG x OEZeéxditerary r@l&ion® akte ah &hdiedtA A E E
history and great traditions, they are mainly built upon Alisher Navoi. The name and
works of the great Uzbek thinker and poet Asher Navoi constitute the foundation of
AzerbaijanzUzbekistan literary-cultural relations. Thus, it is also possible to say that

Alisher Navoi is the symbol of Azerbaijaps UAAEEOOAT 1 EOAOAOQOU OAI £
attitude toward Nizami Ganjavi, whomhe considered a great master, and Muhammad
&OUOI EBO EECE T PETEITO AAT OO !'I EOEAO . AOT |

relations between our peoples. Therefore, in the science of comparative literary studies,
when speaking of AzerbaijagUzbek lterary relations, it is impossible not to speak first
i £ OEEO COAAO AOOEOO xEI A1 O OEA EEOOO OE
Bringing the life and work of Alisher Navoi to the center of attention has been
considered both a scientifically rch sourcereality for researchers in both Azerbaijan
and Uzbekistan, and also a moral duty. Thus, Alisher Navoi acts as the main driving force
of AzerbaijargUzbekistan literary-cultural relations.

4EA (AAA 1T &£ OEA OS5UAAEEOOAT of thE MikamA OU
Ganjavi Institute of Literature of the Azerbaijan National Academy of Sciences, Doctor of
Philological Sciences Almaz Ulvi Binnatova, in her researches continuing for nearly
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thirty years, while discussing various periods and aspects of literg relations between

the two brotherly peoples, has first of all spoken about Alisher Navoi. For Almaz Ulvi,
Alisher Navoi is not only the foundation of AzerbaijapUzbek literary relations, but also

the starting point z a spiritual force playing a great rde in the strengthening of these

OAlT AGETT1 08 O0OAAEOAT U & O OEEO OAAOGIThHh ET A
various stages of development of our literary relations and to individual prominent
personalities, the theme of Alisher Navoi hasertainly been reflected. In recent years,

OEA OEAI A T &£ 'I1EOGEAO . AOTE ET '!''11 AU 51 OEG¢
several directions. First of all, Ms. Almaz almost every year delivers papers at Alisher

Navoi Days held in various cities of kbekistan. She conducts master classes for students

AO O1l EOAOOEOEAO ET BUAAEEOOAT 11 OEA Oi PE.
the three reviews of scholars defending dissertations in Uzbekistan is presented under
the signature of Aimaz Ulvi. WAAE OAET 1 AOO OAAT CIT EUA '11 AU

in the field of literary studies. Secondly, Almaz Ulvi is accepted in Azerbaijan as the main
researcher and promoter of Uzbek literature, including the art of Alisher Navoi. In this
respect, Almaz Ul honorably and responsibly fulfills the function of a reliable
permanent representative of Uzbek literature and the science of literary studies. Thirdly,
for more than thirteen years, Almaz Ulvi has been one of the main organizers of scientific
conferences devoted to the heritage of Alisher Navoi and, in general, to Azerbaijani
literature at the Nizami Ganjavi Institute of Literature. Precisely the materials of the
scientific conferences held on the initiative of Almaz Ulvi are also published in book form
AT A AEOOOEAOOAA Ai OE ET ! MAOAAEEAT AT A EI
7EAT xA AAOAAEOI T U AgAiETA '11 AU 51 O0E
Nizami to Navoi, we witness that each of these studies was conducted on the basis of the
historical-comparative method and arrived at concrete conclusions through
comparative parallels. It should be especially emphasized that no matter which topic the
researcher speaks about in this field, she does not leave the context of Nizami and Navoi.
)T OEA AOOEAIAA 3GBAEEEEA EUMJEA ' AT EAOES O 7EO,
I ECEO 1 £ . EUAI E 6 heBphiOdE Tuki§i pis sk &rang Bdt R i© ot
AAAEAAT OAI OEAO OEA Al AOEOU 1T &£ . AOIEGO CO/
WecanalsoAA T T A 11T OA pPOTT £ O . EUAIESO 400EEC
spirit and the Nizami national tradition in the theory of Amir Alisher Navoi, the founder
of the Turkic literary language, in his struggle for the Turkic language. Navoi turns to
Nizami in all his works z praising his religion, language, identity, knowledge, philosophy,
wisdoms, morality, honor, thought, the whisper of his heart, the admiration of his soul,
OEA AOAT O 1T &£ EEO EAAOOh AT A AAITT1ET QEEEDEDBT
(4.3).

The researches of Almaz Ulvi Binnatova aimed at the development of Azerbagan
Uzbekistan literary-cultural relations cannot be limited only to the context of the
creative works of Nizami Ganjavi and Amir Alisher Navoi. We should approla these
studies, as Academician Isa Habibbeyli has noted, from the prism of comparative
I EOAOAOOOAS8 '1 1 AU EEATEI 60 OAOAAOAEAOKh AAC
the modern Uzbek literary-cultural environment and the literary process takingplace
within it, are multifaceted studies that encompass, alongside literature, literangocial
activity, culture, and art.

O. EUATEG6O O+EAI OA6 EO Al O1 AT 1T OEAARAOAA A
Writer -dramatist Kamil Yashen writes that decadedA £AOA O OEA COAAO DI A«
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the period when Central Asia was occupied by the Mongols, an unknown Uzbek author
ET +EI OAUi AOAAOCAA A | EAADADU4KROBAAEBEDI RA
. EUAT EGO OOIT ou AAT OO O4 ErAshem Kdm@). Akdording ®E A 4
OAOAAOAEAOOh . EUAIESO ET & OATAA 11 S5UAAE |
ITTOAO ET EEO OOOAU O4EA % AEAT OET C . EUAI E
the years 133021340, when the Uzbek poet Qutb Kharezmi AT O1 AOAA O+ ET O«
BEEOET &6 ET Ol OEA 1 AOGEOGA 1 AT cOAcAn EA ET OOI
OEA S5UAAE OAOOEIT 1T &£ .EUAIESO x1 OE O1 O1 AO
4EA AOOET O 1T £ OEA #EACAOAE Kharezdifalngttin@thaE T OO
he learned from Nizami, wrotez | boiled like a cauldron and nurtured love, | cooked
EAl OA £OiI i . EUAIEGO EITTAU j-OEAITAA 1'1EQS
. EUAIT EG6O0 EAOEOACA xAO xEAAI WenbherddiheiNavail A |
DAOEI A8 4EA ZEAAO OEAO OEA Al AOOEA 1 £ 5UAAE
influence of the great Nizami, and later that the most prominent artists of Azerbaijan
learned from Navoi, and other such facts are not few inthe EOOT OU 1T £ 1T 00
(3.57).

AEA OAOAAOAEAO xOEOAO ET OEA AOOEAI A 04
on Uzbek Literature, Its Study in Uzbek Literary Criticism, and Issues of Its Publication
ET SUAAEEOOAT 64d  O. Atiedégining G abhlof hid Bpkcdds Adign D A C
of love and respect for Nizami. The sun of Ganja raised such a banner that it united and
AREOEAT AAA OEA OAAIT 1T &£ xI OAO xEOE A OET CI
great son of Azerbaijan,andw®AO x| OEO x1 OOEU 1T & EEIi 8 /1 /
O. EUATE T &£ ' ATEA AAT OT AA BT AOOU xEOE EEO 1
jewels are as countless as the stars of the sky. There is no one who would not appreciate
the pearls of the gred man of Ganja. The jewels that ring in the ears will circulate on
tongues; they will never fall to the ground. They will pass from the ear to the heart and
enrich the heart. Oh! Nizami, | could not find anyone equal to you toicd A OA x EOE L
(Muhammad Ali) (3, 58759).

Conclusion: ! 1 I AU - ltd&is theEduthor of 285 works devoted to the
history, formation, and current state of AzerbaijaniUzbek literary and cultural relations.
And, of course, the pinnacle of these works, which include articles anther categories,

EO OEA 1111 COAPE O4EA 01 AOOU AT A 001 OA 1 &
of 571 pages and dedicated to the 880th anniversary of Nizami Ganjavi and the 580th
AT T EOAOOCAOU T &£ "I EO "1 EOEAO . AChamrevidrdil CA
written by the President of the Azerbaijan National Academy of Sciences, Academician
Isa Habibbeyli.

8i I'hdd OE Ai 1 UAIORE afikkid ENiZ&miGncviv. | EO 1 ER
NOAE UAOAADRDEPNIA Qzd EIi OE vl mNinAVO gleoldiOA O g 1
AEOI EUBM nni SNEET Ei | IQEEGHA @WIBENIT H ABgEOOE -UAIT I

AUOag @Al NhAaoigdr OEET EET E  AAUEIT h  isiktéindi OE
Al O Al Ah T Ilkdiiardl ByAaydh fundamental mnb  kimi d y rl ndiril m lidir.
Nizami Gnc OET ET  UAOAAgAaiyyagsimd it AREEIEIAAOADPIOAs A A,
Oi OEel tkirBOET | BAEDEI lied @h Aigy tind OEOOAHKId E h
ET EERAEKAOAEKBEIiv filsfimrhly 8 AOAgOal i ghAg08

HO EEEEEEOET UAOAAgAagl agoag Oi OE @AlIviNl AOa3
dyrrinin v. dbi-AOOAOGEE ORIiAKI T ANT 0061 OA OA@ZI Al gl
h myy tk OA AAEO8 " O AAmaiivA ATEhV&EIGHE WAbi ifSinin elmi
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saslarla t dgiq edilm sih | | NIABkiEFOA OAh Ag Ogld iolda n td | rin
glck nsilr EOI ODEI i1 AGEO OIi OETITEE AllET \
v zif | rd n biridir.
Mhz bu mgald ' 1T AU -1 OECATHITARENEGOAN D AA

v Ukistan d AEUUAORI i Gikdnekstind Oi OE Ai 1 UAOaql g1 EE!
zNizamiGncviv | EhREOE . UAOAAGA gil11alblaii G\ EANDIAlimirg O Al
hmnt ANENAOI AQagil h Aiyyitir Az rbaycargv UK d bi laq | rinin
ETEEhRAEaT AANFR hDEOBI EGd8 "CEUEGCRARERAAI AOal
Al TUAGAEUUAOhI T AOI 3049 honiyiy OET AARRd AEFEeg AAD.
giym tl ndiriim si sasmgsA EEI E NAOhagUA N7 Ubii OhADOS
Xulosa. Turk dunyosining mashhur mutafakkirlari Nizomi G nc vi va Amir
Alisher Navoiy ijodlari bilan tarix davomida turk xalglari I ré@sida ma'naviy, madaniy
va ideologik birlikning mustahkamlanishiga muhim hissa ¢ shganlar. Ularning adabiy
merosi fagat alohida »alglarning milliy -madaniy boyligi sifatida emas, balki umumturk
fikr tizimining shakllanishida hal giluvchi rol T yBagan asosiy manba sifatida
baholanishi kerak.
Nizomi G nc vining ijodida g'oyaviy jihatdan shakllanib borgan turkchilik
i A Z£E O 0A Oa volyiing K |EMbGdabiyifaoliyatida tizimli ravishda rivojlanib, eng
yugori badiiy va falsafiy bosgichga yetgan.
Har ikki mutafakkirning ijodi turk xalglarining tarixiy xotirasi, umumiy ma'naviy
gadriyatlari va adabiy-estetik fikrining saglanishida muhim ehamiyat kasb etadi. Shu
nugtayi nazardan, Nizomi Gnc vi va Alisher Navoiyning adabiy merosining ilmiy
asoslar bilan tadqiq etilishi, tagqoslabl r@anilishi va olingan natijalarning kelajak
avlodlarga yetkazilishi zamonaviy turkologiya ilmida dolzarb vaziélardan biridir.
' TENOT CoER OOEAO i A RolahidgAlirAly tadbidodiat) asesided E " E
| fhekiston adabiyotshunosligi nashrlari kontekstida turk dunyosining ikki ulkan
dahosi z Nizomi G nc vi va Alisher Navoiy ijodiga bag'ishlangan tadgiqotlar tahl
gilinadi, ushbu tadgigotlarning ilmiy-nazariy ahamiyati va Ozarbayjog/ fbek adabiy
alogalarining rivojidagi roli aniglanadi. Shu kontekstdagi ushbu tadgigotlarning turk
AOT Ul OE AAAAEUI OOEOT T Ol E CEnudieib2drdadbatolasC AT A
asosiy magsad qilib d ydgan.
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BUYUK SHOIR VA MUTAFAKKIR ALISHER NAVOIY

Ol 1T EA : EUT A
Nyu-Dehli shahridagi Javaharlal Neru universiteti tadqgigotchisi
ghalibamwawi@gmail.com

Annotatsiya . Ushbu magola buyuk shoir, mutafakkir va davlat arbobi Alisher Navoiy (142901)

EAUI OEh EET AE OA [ AOI OECA AACOEOEI AT CAT 8 - ARNI T A2
OEAEI 1 AT EOGEERh OEOIT ET CAAEh 9 BsArarOKE i Alligiadi ANiisbed NavdiyA O | 8
turkiy (eski T Zbek) adabiy tilini rivojlantirishga d s(]?gz_an hissasi, insoniy gadriyatlar, adolat, ilm va

A8 OENT ACA T EA &EAI OAZEU ¢Oi UAT AOE EAI Ul OEOEI GCAT 8
faoliyati va xalq farovonligi uchun gilgan ishlari, shuningdek, madaniyat va adablyotgaﬁgan ulkan

hissasi hagidalsZboradi. Ushbu magola Navoiy merosining bugungi kunda ham ahamlyatlnr®tad|

Kalit si Ztar: ' 1 EOEAO . AOT EUN | UAAE AAAAEUI OEh OOOE
NAAOEUAOI AOh O A 8 hdaniymerosE EOEIT T EU @EUI AOI AOh i

KIRISH. Buyuk shoir, donishmand va davlat arbobi Alisher Navoiy merosi nafagat
/| zbekiston, balki butun dunyoadabiyoti va madaniyati uchun begiyos ahamiyatga ega.

Uning asarlari ilm va tafakkur taraggiyotiga ulkan hissa £ shgan.

51 OCOl WEHIEIGC OEAGO0 OA EEET UAIT AMDe&AlAingu OE O 4
sl Dboyligini va nafis ifoda imkoniyatlarini matorat bilan ki r€atdi. Shu sababli,
dunyodagi millionlab kitobxonlarning galbidan munosib va mustahkam joy oldi.

Alisher Navoiy (taxallusi; asl ismi Nizomiddin Mir Alisher) (1441.9.2> Hirot ?

1501.3.1)>» AOUOE 1T UAAE OEI EOEh | OOAZEZAEEEOh AAO

AIOEAO . AOT EUTETC T OA O1Ti1T1TAAT AT AT OE 1!
AET AT ET EAI AT OE j Ai EEAT OEqQ Al 1 EAh EAUET /
Al 1 cAi 8 | OAOGE ' EUI OEAAET " AETAEO AOA | A(
idora etshda EOEOEOT E AOCAT 8 /1 AOE jEOIE TT1T1TA 1

Abusaid Changning qizi.

Alisher Navoiy Temuriylar davlatining bosh vaziri, Astrobod viloyatining hokimi
sifatidagi faoliyati davomida mamlakatda adolat garor topishi uchun kurashdi. Zolim
mansabdorlarning pinhona fitha va tuhmatlari, hatto, joniga gasd qilishga urinishlari
garshisida davlat va millatiga sadoqatij Zlhing mardligi, jasorati bilan javob berdi.
Mamlakatda tinchlik va osoyishtalikning garor topishi, imi A8 OE £ZA O OiAgdT ANE
saodatli turmushi uchun barcha imkoniyatlarni safarbar etdi. Shuning uchun u zot haq|i
ravishda buyuk davlat arbobi degan nomga loyiqdir.

"1 OE1 AE COAdishdt Navoiy | Ziya i dva aslzodalar oilasida dunyoga
kelgan. Uning otasi temuriylar saroyida xizmat gilgani bois, b I&ak mutafakkir
yoshligidan yuksak madaniy va ilmiy muhitda kamol topdi. Bu esa unga yaxshi
maktablarda tahsil olish hamda nodir asarlarni mutolaa qilish imkonini berdi. U
yoshligidanoq | Zning 1 t&r aqli, zukkoligi va ilmga changogligi bilan tengdoshlaridan
ajralib turgan.

U K mab shoirlar, olimlar va donishmandlar bilan d gbbl I§an. Ularning orasida
i AOEEOO OEITEO *iilEU EAI AT O AAES8 *i1iEU ./
I rdanishda, balki mahaviy kamolot yi l@a ham katta yordam bergan.

Alisher Navoiy dastlabki bilimlarni Hirotdagi maktabda olgan. Uning bolaligi
3ETEOO® EOEI OITIECETEITC Ol 1TCCE UEIITI AOECA
Al 1 AEAE P AOET E ( OO Atyhlanyah.d foshidld maktbladobrib, A E O G

OAU OAOI A AEENAOEAh OOOEEU OA &£ OOCOEU OEI AA
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bilan bir gatorda forsiy tilni ham mukammal egallagan. Alisher Navoiy yoshligida

i AGEEOO 11 EIi ' OEUTAGBWM AHICAHT80 BBEOEH USEATETGA OA
tarix, falsafa, adabiyot va mantiq fanlariga chuqur gizigib golganAlisher Navoiy,
yoshligida ilm izlab Balx va keyinroq Samargand shaharlariga borgan. Samargandba

paytda mashhur ilm markazi ediU yerda K g¥anlarni, masalanfalsafa, mantiq, tarix,
adabiyotni i r§angan. K golimlar bilan uchrashgan va suhbat gilgan.

Alisher Navoiy nodir § @ OAT 6 AOET OE OE AA OEIMalligiOD OE E L
jozibadorligini yuksak mahorat bilan tarannum etdi. UT WET ET ¢ O3 AUT @B
EOI T EUT OEh O8Ai OAd AOAOI AOE AEI AT AEOET Al
OAET AGECA 11 EA AEENAE8 *AETT 1 AOI ENadiEOT T O
butun turkiy xalglarning mumtoz shoiri, XV asr jahon adabiyotining yirik vakilidir.

Alisher Navoiy eskil Zbek adabiy tiliga asos soldi. Adabiy til fagatginadabiy-estetik

hodisa H Ifay, shuningdek, tarixiy, madaniy, ijtimoiysiyosiy ahamiyata ega

I AGAT AAEO8 * AET T AA UAOOE IimHdizQingda yagiowar Nh A
mavjudligi hagida yozilgan. Bu tillarning k ®E 0 O0O0CcOh NAAEIT Ah Al AOQI
tufayli aholisi xalq sifatida shakllanmagan, milliy davlatini barpo etahagan. Hazrat

Alisher Navoiyning bu faoliyati| ZBek davlatchiligini mustahkamladi, turkiy elatlarni

bir xalq sifatida birlashtirdi.

Alisher Navoiy ikkinchi Sharqg renessansining bunyodkorlaridan biri hisoblanadi.

UT Ddavrining eng badavlat tadbirkorisiA OEAA AAOAEA OEAd@&kd | A7
madaniyatning ravnagq topishi uchun sarfladi (Ikki xonali, ayvonli uyda istiqomat gilgan,

yozlik bir ti rﬁ) qishlik bir ti IfD saroyga borganda kiyadigan birlt bl 1§an. Bir mahal

shi @OA EOOAS I ITi OyhzGd yadin mAdiicE Gadrasa, xonaqoh, shifoxona,

ki DOEEh OAAT O OA AiT OENA ET OET T 01 A0 AAODPI AC
Ol ETC OEAQOEU lé:):ia(Aeéli] A qa@eﬁd/'éer thaosD olmas, balki mamlakat

ezgu ishlarniO4 AT COE 4 AT 11 qllglalﬁ Bhud ddda@hskeONadoiy yuksak

Ad OENT A T AAAI EUAQI\E,C;AA Ac;A I lé”hEU'r ‘| E ET Oi T OE&A
tarzda bayon etilgan. Rivoyat qgilinishicha, Hazrat kunduzi xalg yumushlari bilan band

bl 1D, kechki payt xonadoniga gaytganida, uni bir guruh ehtiyojmand kishilar kutib
turishardi. Ularning muammolarini hal qilib, kuzatgani chigganida esa vaqgt allagachon

yarim tundan oshgan, eshik oldida esa yana bir guruh odamlar navbat kutishardi.
Navbatdagilarning ham arzdodini tinglab, mushkullarini oson gilganidan § @, tong
yaginlashib, X r@zlar gichqira boshlar edi. Buyuk mutafakkir aynan mana shunday
tinimsiz mehnatdan 4 r@gina ijodga vagqt ajratar edi.

Alisher Navoiy asarlarida mehr va muruvvat, sevgi va sadoqat, odob va axloq, ilm
OA | AGOEZAOh OAAO OA 1 AOIT 1T AOh AAT I1baGhaOA E
mavzular yoritilgan. Alisher Navoly ijodida bashariyatdan ilohiyotga yuksalgan hagqiqiy
ishqg yetakchi mavzuni tashkil etadi.

U mashhur fors shoirlari va olimlaridan chuqur ilhom olgan jumladan Attar,
3AOAEUR (AZAEUR . EUI I E Uk shnAslar! $hi BuyuB éhexSlskga E A
murojaat qilgan holda Navoiy| zihing Saddl Iskandarly (skandar devori) asarida
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ixlos, ruhiy tanholik va ilohiy muhabbat ¢ @A | EAI AA OAB8 OEOAEAIT

ifodalangan.

Xulosa. Alisher Nav0|y nafagat buyuk sbir va mutafakkir, balki fidoiy davlat
arbobiham i I0OCAT 8 51 ET ¢ OEA3OEUAOE OA 1T AOOEU AO;
AGOENT Al AEAADEE OAOCOEA N EilZBeR Hiai rivojardiiibE U 4 O
uni jahon adabiyotida muhimi @ ACA1 1 AOEET E OA8I1 ET1 ACAT 8 31

jamiyat farovonligi uchun ki @lab madrasalar, masjidlar, shifoxonalar va boshga muhim
inshootlarni barpo gildirgan. Uning ijodi va xizmatlari nafagatl Zuavrida, balki bugungi

kunda ham madaniyat, adaB UT O OA EAI EUAO Old«nbiEAlishs EAQ
Navoiy merosi insoniyat uchun doimiy ilhom manbai b 1id qoladi.
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Annotatsiya. Mazkur magolada Alisher Navoiye ET AEAA | OEAOOATfestetki 1 CA
NAOAGEI AOT ET C 3EAORN OA -falsafiyQakakkeriChan figolégth EnusitakaRIGE A A A
giyosiytahliliy metod asosida tadqiqg etiladi. Tadgiqotda Navoiy gumanizmi, komil inson konsepsiyasi,
tasawufiyE O T EU AOT UT NAOAIOEO OIAA O Al A IADGAET GEAAMONA GRU CE 1111
I AEEA AAOEI AAE EAI AA OI AOTETC ' AOA 2A1 AOOAT OE 1
garashlar bilan mushtarak va fargli jihatlari aniglanadi. Magolad Navoiy tafakkurining milliy
AEACAOA]I AOAAT AEENEAh Oi O ET OITTEU NAAOEUAOI AO AA«
jarayoni va XXI asr gumanitar tafakkuri uchun metodologik ahamiyati yoritiladi. Tadgiqgot natijalari
Navoiy merosini jahon silizatsiyasi doirasida talgin etish va giyosiy adabiyotshunoslikda undan samarali

foydalanish imkoniyatlarini kengaytiradi.
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+Al EO :O01 EOEAO . AOT EUh 3EAON 5UC 11T EOE AAOOEN

tasavvuf, tipologik giyos, adab#alsafiy tafakkur, madaniyatlararo dialog, umuminsoniy gadriyatlar.

Abstract . This article examines the typological affinity between the ideological and aesthetic views
embodied in the works of Alisher Navoiy and the litergohilosophical thought of the Eastn and Western
Renaissance periods, based on acomparatve A1 UOEAAIT [ AOET AT 11T cU8 4EA OO«
of humanism, the doctrine of the perfect human being, the 8tfin worldview, and the idea of spiritual
perfection within the contexof Eastern Renaissance traditions, while identifying both commonalities and
differences with the anthropocentric and humanistic ideas represented in the works of Western
2AT AEOOAT AA OEET EAOO8 4EA AOOEAI A 0OO0A®OAnatoEaA OA O
boundaries and rises to the level of universal human values, highlighting its methodological significance
for the global literary process and contemporary humanitarian thought of the 21st century. The findings
of the research contribute tdd A OT AAAO ET OAOPOAOGAOGEITT 1 &£ . AOI EUBO
civilization and expand the possibilities of its effective application in comparative literary studies.

Keywords: Alisher Navoiy, Eastern Renaissance, Western Renaissance, humaresiect human
being, Sufism, typological comparison, literaphilosophical thought, intercultural dialogue, universal

human values.

Kirish . Jahon adabiyoti va falsafiy tafakkuri tarixida Alisher Navoiy siymosi Sharq

OA ' AOA s5UC 1 1EOEARAIOOEOHITAR Ail EQWEOAOAE ¢ 1
UOEOAE ET OAI 1T AEOOAT EIT AEOA OEAAOEAA TAITU
OEAEI T AT CAT . AOGI EU OAZEAEEOOE 1 U AAOOETEI
chuqur sintez gilgan holda, insonEA@OEhR OT ET ¢ | AT AOEU EAI T
i AOBOI EUAOETE [ AOEAUEU [ OAii1T AAOAEAOECA

5UC 1T EOE AAOOETEI ¢ UAOOGE 1 AEOGOI E Al 1 EOE

AT 1T CAT ET O1 1 bA Gk@illighiarbbitan Itk tipQldyik MiisiabaRlik kasb

etadi.

XXI asr gumanitar fanlari rivoji jarayonida madaniyatlararo dialog, qiyosiy
adabiyotshunoslik va umuminsoniy gadriyatlarni tadgiq etish masalalari alohida
dolzarblik kasb etmoqda. Ana shunday shartwa Alisher Navoiy merosini Sharg va

' AOA 5UC 11 EEBEI AAEDE OQAEAEBOOE EI T OAEOOE/
adabiy, balki metodologik jihatdan ham muhim ahamiyatga ega. Chunki Navoly ijodi
milliy adabiyot doirasidan chigib, jahon adabiy jaayonining tarkibiy gismi sifatida

OAl NET AOEI EOEE |-KabiifdabhiyddaedaCAT ¢ T UAOEU

- AUEOO OAANENT OTETI ¢ [ ANOAAE '1 EOEAO .
COi ATEOOEEh EOA&ITEU OA Agii NEU NAOAOEI AOT |
bilan tipologik mushtarakligini aniglash va ilmiy asoslashdan iborat. Tadgiqot vazifalari

Ve A 2 s ’e - ~ Ve A oA

OEAAOEAA . AOTEU COi ATEUIETEIC I TEEUAOETE 1
EAl OAEEU AT G6AT Al AOE AEIT Al Al ¢ 1 ENI ECETE
namoyandalari garashlari bilan qiyosiyOEBDT I T CEE OAEIT EI 1T OEAUEC
tarixiy -tipologik va giyosiy-adabiy metodlardan foydalanildi.

'l EOEAO . AOT EU EETAEAA OUC 11 EOAIlshA&rAOOE(

. AOT EU EET AE 3 E iQDRos dutdaistik tatakkuinindg\ én® Quksak va
mukammal ifodalaridan biri sifatida jahon adabiyfalsafiy tafakkuri tarixida alohida

I OET OOOAAE8 86 AOO i AAATEU I OEEOEAA OEAE
Ol ET ¢ [-&ddiyA Kamdlotini asstOEU NAAOEUAO OEZAAOEAA
xarakterlanadi. Alisher Navoiyijodida inson fagat ijtimoiy mavjudot sifatida emas, balki

i A6 T Aubigyedtuklik sari intiluvchi komil mavjudot sifatida talgin gilinadi. Bu holat

shoirning gumanistik qarashlari SAON 5UC 11T EOE AAOOE AOOAOE

AEAT ETE EI OOAOAAES
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%8 " AOOAI O '1 EOEAO . AOIEU EET AETE 3EAON

UOEOAE 1 Ai O1 AGE OEZAOEAA AAEIT 1T AAh OEOIT AA
garashlari diniy-didaktk AT EOAAAT AEENEAh OEA@OI ET C A@II
OA [ A8T1T AOGEU EAiITITOETE 1 AOEAUCA Ni UAAE
COi ATEUI ETETC AT Cc UAOOE OAEEI 1T AOEAAT AEOE
OABGEEAI AUAES

Navoiy gumanizmini ¢ | AOEAUEAA OEIT I EI ETOIT6 EI
asarlarida komil inson z bu faqgat ilmli yoki zohiriy fazilatlarga ega shaxs emas, balki
Agl 1T NAT BT Eh AATT AOIEh @GAI N AAOAECA AAEA
anglagan barkamol shaxsdir. X8OAT h O8 Al OA6 AT 00T 11 AOEAA N
insoniy kamolotning turli bosgichlari badiiy-£A1 OAZEU OAIlI NETAADOBI6 A /
AT OOTTEAA AATIT1 AOIE EAI EUAOh Ag@i i1 NEU DI EI EI
NT UEI EAh Uiddoriy taBakzul Enlartbdt bifhtiHaEkeskin goralanadi. Bu esa
Navoiy gumanizmining fagat individual emas, balki ijtimoiy xarakterga ega ekanini

~ s s A s e -

ET OOAOAAES

~ - ~ Ve A - Ve

N. Komilov Navoiy gumanizmining iftimoiy£A1 OAAEU | 1 EEUAOECGCA (
fikni ilgari suradi: 0. AOT EU OAEOI EITEI EIOIT ¢ TUAOE
EAITTTO Ai Adh AATEE AAT1 AOh @AI N AAOAE OA

idealdir. Shu jihatdan uning gumanizmi Sharqona axloq va Renessans tafakkurining
OET OAUE AE O®6: 89 deyalizbhlaydh p w
3EIEO ¢ AUAI EUT OEAA EAI ETOI 1T Of#ekOE 0Of
darajada tasvirlanadi. Ishq motivi tasavvufiyl Ad OE AZEU | AUI 01T AEIT AT
i AT AOGEU EITTEITEEEA Al OOOAEEOEDABR GBEANOBKI
hissiy holat emas, balki ruhiy kamolot va haqgigatni anglash vositasidir. Bunday
Ui T AAOEOO 3EAON 5UC T TEOE AAOOECA @i O EOA
AT 1 EAh ETOI1T NAI AETE DIl EIl A arishgddemaddiladi. UOE O A
Navoiyning nasriy asarlarida ham gumanistik garashlar izchil davom etadi.
O- AEAQDI A6 AOAOEAA OOOI E EEOEITEU NAOI AI
va illatlar tahlil qilinib, axloqgiy ideal mezonlari belgilab beriladi. Bu asarda inson
jamiyatning faol subyekti sifatida talgin qgilinadi va har bir shaxsning jamiyat oldidagi

- ~ re A - 7 s o~ N

gumanistik mohiyatini ochib beradi.

Muhimi shundaki, NavoiyC O AT EUI E ' AOA 5UC 11 EOE AA
NAOAOEI AOAAT AAONIE T 1 AOTNh B3EAONITA 10O0I]
AEATh O 1001 AN [ AOEAUCA NI UEIT AUAER AA

OAOOEOI AT AAE8 " O AOAAOQEOT ELOGOI EUBROI BIAE Alf
AEl AT AT UEOEI CAT UOEOAE ££AlI OALZEU OEUEI AAC

801 1T OA NEIEA AUOCAT AAnh ''1 EOEAO . AOIEU
OAEFAEEOO 3EAON 5UC I 1TEOE AAOOETEIGC UOEOAE
ETOITTE O1I OC 1 AOEh OTETC 1 AT AOGEU EAITITO
ilgari surish bilan xarakterlanadi. Ushbu gumanistik garashlar Navoiyni nafagat milliy
AAAAEUT OEI EUT ET ¢ch AAI EE EAETT OAiIi AAA&TI E O
AOEOECA O 1T A AOGT O AT 1T A 11 AAES

SEAON OUC ladaByOAEA IAGOBEU A ladaly tafakkdiO Bhar@ A
5UC 11T EOE #AOORAAENAAEOG AT Al AOE !'1 EOEAO . AO
EAl NEI OOAEE 11 EI T AOAAT JAshiOdazkék tavrhidgAuksaldl ET

i A1 Antdlfekiual muhitida kamol topgan. XV asr Xuroson va Movarounnahr
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madaniy hayotida iimZAT h AAAAEUT Oh A&AAI OAZEZA OA OAOAC
OEOT El AT CAT AT 1T EAh AO EAOAUT lgy aka@likni EAT T
asosly gadriyat sifatida ilgari surganAlisher Navoiy ana shu muhitda yetishib chiggan
| OOAEZAEEEO OEAZAOEAA 3EAON 5UC iI1TEOE AAOOE
'8 (AUEOI AOT O 3EAON 5UC 11 EOEidagh dzGyOE O,
AT ¢ TENIEETE OAEIEI NEIEARh OEOT AAU UIT UAAE
shakllangan ilmfan, tasavvuf va axlogiy tafakkurning badiiy sintezidir. U avvalgi
AT 6 AT Al AOTE OAEOIT Ol AT AUAEh AAlI AECAI A£01 BAO
f (AUEOI AOT Oh pwyxd tuyh AAUA OABEEAI AUAES
Navoiyning falsafiy-estetik garashlari, avvalo, tasavvufiy tafakkur bilan uzviy
Al ¢ TENAEO8 4A0AO00OE 3EAO$CMHQEM|&@5|EAO@E
OOEEUAOQOET Eh  ElkiEdadiashda Axizihat TildvchiUfalsafiy tizim sifatida
OEAEI | AT CAT AAE8 . AOI EU EET AEAA AO OEUEI .
AT OET EU AOT Ul OET E OAANEN AOEOECA Ui 1Al OE
keltiradi. Shoir uchun hagigiy kamolot zohiriy bilim yoki mansab bilan emas, balki
nafsni poklash, galbni tarbiyalash va hagigatni idrok etish bilan belgilanadi.
Bu jarayonda Abdurahmon Jomiyl AEOAAET ET ¢ OASOEOE Al
etadi. Jomiy nafagat Navoiy zamondoshi, balki uning A8 T AOEU OOOT Ul AOE A
tasavvufiy-irfoniy tafakkurning nazariy va badiiy asoslarini mukammal ishlab chiggan
mutafakkir sifatida tanilgan. Jomiy asarlarida ilgari surilgan vahdat ulujud, ishq orqali
EANENAOCA UAOEOER O&ENawiy ipdidaillipdbadiyOtafakkiE ¢ 1
asosida gayta talgin etiladi. Bu holat taglid emas, balki ijodiy davomiylik va tipologik

~ PR A s N PO TIERN Ve A s e -

| OOEOAOAEI EE OEZAOEAA TAITUIT AT 1 AAES

~ A T

) 8 (AI}INOI 6 *T i EU OA -f&l@aﬂyEaldqamqugZida@lo@aEAAC[
izohlaUAEd O. AOIT EU *T 1 EU-ODEBAADRAA AIOENA BAA M AGE
ekan, uni turkiy tafakkur va milliy badiiy tafsilotlar bilan boyitadi. Natijada tasavvuf

. AOT EU EET AEAA OT £ TAUAOEU OAGIT EIT O Al AOC
aylanaE 6 ¢+ ( ANNOI T Oh ¢nmod xoeYh AAUA NAUA AOA,

,,,,,,

. AOT EUT ET ¢ O8AI OAo AT 00T 11 AOEAA OAOADO(
orgali badiiy-falsafiy darajada ifodalanadi. Masalan, gahramonlarning ichki
EAAEET I A1l AOEh OET T O OA EUDOBHEGIEAIOAQNE ADAOEMNMEA

z o~ s~ NN

UAOEI EOE AT ONEAEI AOETE E& AAI AUAES8 " O EEEA

S s o~ s o~ s A = P T D P N

Zkoinot ZzEIT TEEU EANENAOS6 OAEI ECETEI C AAAEEU |
i TAAT AA DPAOOGEO | AGEOAT O Arhafi &amoloh aii iftiEivedi A 1T A
faol subyektdir.

. AOT EUTET ¢ ¢ AUAI EUI OEAA AOA EOANI
beriladi. Ishg bu yerda ramziy/EA1 OAZEU OOOEOI AEA AT 1 EAHR
botiniy hagigat sari yetaklaydi. Bunday UT T AAOEOO 3EAON U

E
I

A

5
OEAEI T AT CAT OAOAOOOAEU AOOAOEEAT ET C 1 OF

A

EU A
0

i
ZAlT OAFEU EANENAO EZEI AAI AT AAE8 . AOT EU
OAZAEEOO AAOAEAOECA EI OAOAES

Shuningdek, NavoiyDA ZAEEOOEAA Ei i OA | ABOEAEAAO | ¢

davri ruhiga mos tarzda talgin etiladi. Ilm fagat nazariy bilim emas, balki insonni axlogiy
kamolotga yetaklovchi kuch sifatida baholanadi. Bu garash Sharq mutafakkirlariga xos
AT 1 CzllogzEnhalbirligi konsepsiyasining Navoiy ijodidagi ifodasidir. Shoir ilmni
AT ATEU AgGI T NEU 1 AOG601I EUAO AEI AT AT C 1 AAn

OEAZAOEAA EI OOAOAAES

G
E
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80l 1 OA NEI EA AUOCAT AAh -ZEAOAEBWCAT & KI0K]
Navoiy OAZEAEEOOET EIT ¢ ¢ T UAOEUh AOOAOEE OA |/
Tasavvufiy-irfoniy dunyoqgarash, ruhiy kamolot, komil inson konsepsiyasi va ilmiy
| AGOEAEU NAAOEUAOI AO -fais&fiy dardjada EiriteAléhgaA. BWHOIELO A E
NavoiyniSAON 5UC 11T EOE AAOOET ET ¢ UAOOE OAEEI E
jahon tamadduni miqyosiga olib chiggan buyuk mutafakkir sifatida baholash imkonini
beradi.

' AOA Ouc 1TEOE AAOGOE AAAAEUIARBIer Nty AT O

AAAAEU EAOAUIIEIEIC} Oi 61T EU N1 1T 01T EUAOI AOET |

~ PN Ve )

2AT AOOAT OE OAOE@EUh AETEU OA |1 AAATEU -EEEAC(
da, uamiAEOI AOEOEOOOAEE 1| OEEI EEEAO ETOIT OE
i AdT A O EunmatiAd dyot mazmunini anglashga intilishdir.Alisher Navoiy ana
shu umuminsoniy intilishlarni Sharqona badiiy-falsafiy tafakkur asosida ifodalagan

Al 1 OARAOD g&mmyr $AT OA OA 0AOOAOEA EEI AEA
' AOA 5UC ITEOE AAOOE AA hdnte Wiigldds fjofidaC U E ¢
ETOTT OOEEU OAUOE OA | Ad1 AOGEU DI EI AT EOE i

ET I AAEUAO AOBOERBAET ObT ET ATEAh [ A381T AGEU EA
sifatida talgin qilinadi. Bu jarayon ramziyfalsafiy syujet orgali ochib berilib, inson

S s o~ s o~ s A A

EAUT OETET C [ AUIOTE EITEEU EANENAOT E AT CI ¢/

Navoiy ijodidagi tasavvufy-E O &I T EWA &I E TET OT T T ET ¢ AT OET EU
bilan tipologik mushtaraklikni namoyon etadi. E. E' AOOA1 © 3EAON OA
OAZAEEOOE 1 OOAOEAAGCE OOEAO 1 OOEOAOAEIEEI

,,,,,

Navoiy ijodida insonning i A6T AOEU OAUOE OAl UEU OEAEI A
mutafakkir uchun ruhiy poklanish va ilohiy hagiqat sari intilish badily syujetning

i AOEAUEU 1[I 1T EEUAOET E OAOEEEI AOAAEG6 " AOOA
mutafakkirda ham tashqi vogealar iclki ruhiy jarayonlarni ochib berish vositasiga
aylanadi.

YT 011 OEAGTE QAIITNAD AGOAI ROEOEAI 3 EAON
tafakkurini yaqinlashtiruvchi muhim omillardan biridir. Dante insonni ilohiy adolat
I'TAEAA [ AO6OI OEA@OOICEUEAGIERA AA @ AIONDEWD | AXIAIRT O
ACAOE OEZAOEAA ET OOAOAAE8 " O AlAOnNshtirdkA AT E
jihat shundaki, har ikkala adabiy tizimda ham inson pasvi AOEOAT & Al AOh
taqdiri va kamoloti uchun javobgar sibyektdir.

Franchesko Petrarla ijodida esa insonning ichki dunyosi, ruhiy kechinmalari va
shaxsiy izlanishlari markazga chigariladi. Petrarka lirikasida muhabbat, iztirob va
I Ul EETE AT CI AOE | AOAI Al AOE ET OI 1 1 Huhdat ET AE
' AOA 2AT AOOAT OECA @1 O Al OOI bl OOAT OOEE UI

C AUAI EUT OEAA EAI 1T OEAAAAO -HaAWridididua kissiyoA OU Ol

Y ’e ~ s oA sz s e s

AAOAEAOEAA OF @OAA Ni1Ti AUAEh AAIl EEsithsigdl AOE
Aul AT AAEs 3EO EEEAOAATh 1| OEAAAAO 11 OEOE 3
AT -daQuAing insonni yuksaltiruvchi kuch sifatidagi talgini tipologik mushtaraklikni
yuzaga keltiradi.

68 -8 *EOI Ol OEEU 3EAON OA gumanfstAafakkdkl A OO
EANEAA NOUEAACEAEA @O0i i1 OA NEI AAEd O AOA 2
anglash orgali markazga chigsa, Sharqg mumtoz adabiyotida, xususan Navoiy ijodida

ET OIT Agi T NEU OA 1 A81 AOEU | AOGb QigenaAshk AE] /
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i OOEOAOAEI EETE ETEI O AOIi AUAEh AAI EE O1TE AIi
etadi.
- OEEI ﬁEAc‘)N’iAA’QA,AT _.A’EC‘)E’ ‘C_)_E'QT,AAE’E'H__ o __AQA

ET DETAEA | OOOANEI OA | AOEAUEU | AOEOAI O
tafakkurida esa u ilohiy hagigat bilan uzviy alogada talgin gilinadi. Navoiy uchun inson

EAITT17TOE 10601 AN AOEETITEE Ai AOh AAIEE AQI
AAl CEl AT AAE8 " O AAON 3EAONTTA COIATEUITEITC
OTE ' AOA AT OO0l bl OOAT OOEUI EAAT AEOAOEA 00C

3EO AEI AT AEOGAh 3EAON OA ' AOA 5UC ITTE

EAET T AOCA NAOOEE | ASOEAAOTE NI UEOEh OAT A

Oi O EU NT 1T O1 EUAO d=Hi.ABA bEIMNAVOY, Bdnte valPétrarkalijodini
tarixiy -tipologik jihatdan giyoslash uchun mustahkam ilmiy asos yaratadi.
801 1 OA NEI EA AUOCAT AAR 11 EOEAO . AOGIEU

falsafiy tafakkuri bilan tipologik jihatdan mushtarak bo T EAh AO | OOEOAO

OEABT ER | OEAAAAOR [ ABT1AOEU BiEl AT EOE OA E/

NAAOEUAOI AO AOIT OEAA OEAEIIAIC}AI8 3VE(~) AE‘IA;
AAONT AO EAI AT EN EI UCA OBAEEACEAhUBCAOOI
estetik paradigmasini belgilab beradi. Mazkur giyosiy tahlil Alisher Navoiyni jahon

5UC I TEOE AAOOE OAZLZAEEOOETEI C | OEEI OA OAIl
yaratadi.

I'TEOEAO . AOTEU ¢ T UAI AOET mrmugiy faldakyl 1 O/
ahamiyati. Alisher Navoiy tafakkuri milliy-i AAAT EU UAIT ET AOI OEAA O
AAh T U -mdéhifatil ibllah tor hududiy yoki davriy chegaralardan chigib,

Oi 61 ET OTTEU NAAOEUAOI AO AAOAEAOAIgharNavbiy OAOE
EET AEAA EI(;AOE OOOEIQAI C I UAT AO ETOT1 OA

bilan munosabatini universal mezonlar asosida talgin etadi. Shu bois Navoiy merosi
nafagat turkiy yoki Sharq adabiyoti doirasida, balki jahon adabifalsafiy tafakkuri
kontekstida ham dolzarblik kasb etadi.

A. Hayitmetov Navoiy tafakkurining umuminsoniy mohiyatini tahlil qilib,
OEOT AAU @011 OA NEI AAEd O!'1l EOEAO . AOT EU E
garashlar muayyan milliy makon bilan chegaralanmaydibalki insoniyat tafakkurining
umumiy taraqqgiyot bosgichlarini ifodalaydi. Shu sababli Navoly merosi jahon
OAI AAAOTE 1T ENUT OEAA O1 EOAOOAI AEAIT EUAO EA
OAGEEAI AUAES

Navoiyning jahon tamaddunidagi ahamiyati, avvalo, uningnson konsepsiyasida
TAiTui1T Al 1 AAEs 3EITEO ETOITTE 1 EITAOEN
i AT AGEU EAIT11O6CA NI AEO | AOGEOAT O OEAAOEA
cCOi AT EOAO £AT i A Odnikersalifie, EEIT OAT  10GAALE -giEmatd A
OAi T UEIT AOE AEI AT Ouc O1 EAI AAEs . AOIEU O
moddiy boylik bilan emas, balki axloqgiy poklik, adolatparvarlik va ruhiy yetuklik bilan
belgilanadi. Mazkur qgarash bugungi globallashuv sharoitida insoniy gaigatlarni
saglab golish muammosi bilan bevosita hamohangdir.

s e s A - ~

B3ETEO ¢ T UAI AOETETC EAEIT AAAAEU EAOA
OAZAEEOOETE AT C 11 OAEE | A81 AOEU EI DBOEE Of
EET AE 3EAON 5UC 11T EOE AunmasikAdarasiamA Badily AT C A
mukammallik darajasiga olib chigib, ularni umuminsoniy mazmunda talgin etadi. Bu

A A~ N ~ s

EEEAOAAT O EAET1T AAAAEUT OEAACE AQUOE 1| OOA
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AOAOIAOEAAQE Al 1 Nh |0EAAAAOh~AATLA©ﬁ iAa
vakillari tomonidan AT C1 AT EOEE OA NAAOI NEI ET EOEE 1 (

EAOACI OEUAI AO AAOAEAOECA EI OAOEI CAIl 8
Navoiy tafakkurining muhim jihatlaridan biri uning madaniyatlararo dialogni

,,,,,,

OASI1 ET 1 AOHIA. AIC IEIaqu]dvI NI:_aVOIy merosmlng zamonawy gumamtar

tafakkuDAACE 1 OFTETE NOUEAACEAEA AAET 1 AUAE(
i AAAT EUAOI AOCE 1 OOAOEAA 1| A1 AOEU | OOEOAO.
El POEE OAUEAAOET E AAEAOAAE8 51 EIC EITEI E
XXI asr global @1 AT EOAO [ OAi 111 AOETE AT Cl AOGEAA 106
GEUI AO NEI AAEGS r(ANNOerﬁ ¢nmnmpd potYh AAUA
EOITIEU | AAAT EU ATSATAlAOlE OET OAU NEI CAI
modelni yaratdi. BO | T AAT AOCOI CE 88) AOO cOi AT EOA
i AAAT EUAOI AOAOT 1T O1TTNT Oh T UAOT AT cCci AOEOC

EAI AAE8 . AOT EU | AOi OE OOOI E OEOEI EUAOOEUA]
ularni mustahkamlash imkonini beradi.

SEOT ET CAAER . AOIEU ¢ T UAI AOETET C UAITTA
AEOI ECET E OAGEEAI ACATEAA EAI TAITTUI T AT 1
emas, balki jamiyatni axlogiy jihatdan yuksaltiruvchi kuch deb biladi. XXI asrda
OA@i 111 CEE OAOANNEUT O OAUI AGECAT AEO DPAUOA
tobora ortib borayotganini inobatga olsak, Navoiy garashlari bugungi global
i OAi 1171 AOTE EAI AOEOEAA i1 OEEI 1 AOI AT 11T CEE

Navoiy merosinng jahon tamaddunidagi ahamiyati shundan iboratki, u
ET OTTEUAOTE | A6T AOEU AEOI EEEA AET Ol AUAES8 3

e ~ - A A

OA T AAATEU 1T AETTI1IAOAA T U AEAI EUAOET E UI
boyib boradi. Bu holat Navoiyi= £ANAO 1 U AAOOE lakatiyfalsafift E OO E
gadriyatlar sohii OE ZAOEAA AAEI 1 AOECA AOI O Al 1 AAES
801 T OA NEIEA AUOCAT AAh 11 EOEAO . AOTEU
Oi 6 ET OTTEU AEAT EUAOCA ACA Al 1 CAITl UXE dAEA
5TETC OAEAEEOOE | AAAT EUAOI AOAOT AEAIITCIE
EAITTTO I AGAT AGETE | AOEAUCA NI UAAE EAI AA

muhim nazariy va axloqiy tayanch vazifasini bajaradi. Shu bois Navoiy merosi bugu
EAI EI T EU OAANENI 01 AO OA | HDICADEWBOEWIAAIARAGC
golmoqda.

Xulosa./ 1 EA Al OEl CAT EITEU OAEIEIT AO OEOIE

P s A - ~

BEAON OA ' AOA 5 UQalshfi Eafakkuri AiRiO Chiiqur AigolbdikE U

i OOEOAOAEI EEEA ACA Al 1T EAh AO I OOEOAOAEI E
i AT AGEU EAIT11OETE OAG61 ETIT AOE OA EAUIT O 1A
ET OEIl EOEI AOAA TAiTuUl1T AT 1AAE8 . AOI EU EE
garashlar SEAON 5UC 11 EOE AAOOE Al 6Ajdduldig AE]
mazmuni | EEUAOE ' AOA 2AT AOOAT OECA @1 O AT |

hamohangdir.
1EUT OEU OAEI EITAO TAOEEAOEAA AT ENI AT EOE
farglaraOl OAT £AI OAZEU AOT O OA T AAATEU EITOAEO

A £ N AN - sz N s = A

EEEAOI AOE ET O 1 OEAB81 Eh Al T NEU [ A0G60I1 E
OOOEOT AEAI AOEAA UANNITT TAITT Uil AT 1 AAE8 ..
ilohiy hagigat bilanOUC OT 1 EEEA AOT Ol AT cAT AT 1 OAh
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Ul'TAAOEOO OOOO00OT Ol EE NEI AAE8 "EOI N AO £AO
falsafiy birlikni inkor etmaydi, balki uni yanada boyitadi.
Xulosa gilib aytganda, Alisher Navoiy ijodjahon sivilizatsiyasi rivojida muhim

A~ oA A o~ N

I OET OOOOOAEE Oi Oi ETOTTEU NAAOEUAOI AO 1 A1
tafakkuri, madaniyatlararo dialog va giyosiy adabiyotshunoslik uchun muhim nazariy

asos vazifasini bajaradi. Navoiy merosi bugungi OT AA- EAI ET OT 1 EUAOT E
axlogiy kamolot va adolat sari chorlovchi yuksak falsafisR OOAOEE EI AEOA (
ahamiyatini saglab golmoqgda.
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Abstract. This paper presents a methodological approach to translating Uzbek ghazals into
English, focusing on the classical poetry of Alisher Navai and the modern ghazals of Sirojiddin Said. The
study addresses the central problem of mediating between the quatititearuz system of TurkigPersian
poetry and the accentuglsyllabic prosody of English. Rather than pursuing formal imitation or literal
equivalence, the proposed method relies on metrical compensation, functional preservatiénfofaid /&£
N & ZBrd Alse attention to philosophical structure and semantic balance. The paper argues that modern
Uzbek ghazals, particularly those of Sirojiddin Said, can function as an effective methodological bridge for
understanding and translating classical ghazals, espdlgian pedagogical and research contexts.

Key words. Ghazal translation; Alisher Navai; Sirojiddin Saidiruz; O A A M ¥EEBgtAcal
compensation; translation methodology; Uzbek poetry; comparative poetics

1TT1 OAOABEAS® | AINAADBUWAI | AOETE ET CI EU OEI ECA OAC
Ulr'T AAGEOOE AAUT T AOEI AARBEBAIA4AMOEE NHAD AAI ELOETAIO A OEQIT E
QQUAIT T AOE T EOT T EAA 11 EA &Il O®EWMAD EQICADO B BRAGHOEUE O
AET AT El ¢l ®p¥EQDE |1 5D EQ COBMDEOEAACE OAAI OO00T E AAOOAOA
AOEI AUI OQAII(DJIU@(DJA@@E)BBI O UIEE OEAEI EU OANI EOM(;EDE Al A
OANIEEUA ¢ A£O01 EOEEh AIOEORKEI QAEE)E AA1 OAEZEU OOQOUEI T A

UAOAOEOECA AOI Ol AT AAES - ANT 1 AAAR OEBUAT CABER | BF

QAUAI T AOTE OOOEOI EOE OA OAOEEDAEHNEDADMEERE ETAD ADAT
AOT Ol AT AAES

Kalit s'|' ﬁhr ' 6AUAI OAOEEI AOEh ! ‘| E GEd eadif,. gbf9d, etk 3 EOI
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The ghazal is one of the most structurally demanding poetic forms to translate. In
the Uzbek and broader TurkigPersian tradition, it is governed by the quantitativearuz
system, monorhyme combined withO A As@mEntic compression, and symbolic density.
English poetry, by contrast, relies on stresfased rhythm, flexible syntax, and different
conventions of rhyme.

This fundamental difference makes direct formal reproduction impossible. The
central methodological question, therefore, is not how to replica the original form
mechanically, but how to recreate theoetic experiencef the ghazal in English.

¢8AOEI AT 1T CEAAT O0OET AEDPI AO

The translations discussed in this paper are guided by five core methodological
principles: 1. Functional equivalence rather than formal imitation . The goal is not
to copyaruz, but to produce an English rhythm that fulfills a comparable poetic function.
2. Metrical compensation . Quantitative meter is replaced by controlled accentual
syllabic patterns, primarily iambic pentameter, which allows philosophical reflection
and rhythmic balance.

Structural preservation of O A ATAedE&peated refrain is treated as a structural
necessity, not a stylistic ornament.3. Semantic and philosophical fidelit. Logical
relations, ethical oppositions, and conditional reasoning are priotized over lexical
literalism. 4. Controlled musicality. Rhyme, neafrhyme, consonance, and repetition
are used selectively to maintain sonic coherence without forcing unnatural English
phrasing.

Most ghazals by Alisher Navai are composed in meters from tliamal family,
which produce a reflective and meditatie cadence. Since English lacks quantitative
syllables, these meters cannot be transferred directly.

In practice, iambic pentameter functions as a compensatory structure. It offers:
rhythmic stability, flexibility for syntactic variation, and a long-established association
with philosophical discourse in English poetry. Where necessary, trochaic substitutions
are introduced to emphasize contrast or emotional tension. This approach ensures
rhythmic consistency while avoiding monotony.

T80A0AQAREEC %l Cl1 EOE

The O A fplayE a central organizational role in the ghazal. In translation, it is
preserved through consistent repetition of fixed English phrases. For example, in one
ghazal the conditional particleagar is rendered as the repeated phras® Ehédfe were
T T 1T Al dugh English allows alternative constructions, variation is deliberately
avoided. Methodologically, stability of the refrain is essential for maintaining the
CEAUAI 60 OOOOAOOOAIT AT EAOCATAA AT A |1 AAEOAOE

5# AOA %@A0MI AIJAOET ¢ OEA / PATET C #1 OP1 AO
insights OOET ¢ PI AO 3EOI EEAAET 3AEAG8O0 11T AAOT %l

"EAUAG ! payg4s o 'OAIAmtzPP B q

English Translation (by K.M):

Each night in joy or bowed by grief,

Navai z you will need.

If love has struck your heart with fire,

Navai z you will need.

Like homeland no compare can match,

Like daily bread for soul and breath,
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Each day, as long as days remain,

Navai z you will need.

pQ 2 &dabfiga ]

A8 2AAALE j OAWEHO® E* HIpiGrepddisi & the end of each couplet;
anchors the ghazal and creates meditative rhythm.

b. Qaafiya (rhyme): preceding words rhyme or resonate sonicallygrief / fire,
match / breath z near or semanticrhymes maintain musicality.

2) Poetic Meter & Cadence

c. Flexible accentual-syllabic meter : natural English rhythm with
stressed/unstressed patterns:/ x / x / x [ x

3) Enjambment and pauses mirror the meditative pulse of classical Uzbek
ghazals.4) Imagery & Sufi Layers

d. Fire of love, homeland, daily bread: metaphors of longing and spiritwal
sustenance.

E). Sky and star imagery: echo classical symbols of cosmic order and spiritual
guidance.

6) Translation Choices: Modern English ensures clarity and accessibility. Hybrid
translation model balancesform, sound, and spiritual resonance .

"EAUAT Yodq 45, )potzap2YB% j§ OAAd DDS8

English Translation (by K.M.):

Once again across the plains and hills,

Red tulips shouted forth z they rose.

&Ool i 1Tu AAIT OAAGO 1 EPOh A OAOOGA O1T 1T E £

And with it, tulips bright z they rose.

Even from my soulz tulips rose.

pq 2AAAZLE OQ 1 AA Zbdpdagdto Erdate mOsic® Arl thematic
cohesion.Qaafiya: preceding words useconsonance and near-rhyme : flight / bright,
sing / blush

Tip: Semantic echo often substitutes for exact rhyme in English.

2) Poetic Meter & Cadence: Short and long stresses create eolling, lyrical
rhythm .Line breaks and enjambment allow natural pauses, mirroring the Uzbek
CEAUAI 60 1T OAI OOAAEOEITT 8

3) Imagery & Sufi Layers: Tulips = renewal, divine beauty, and the energy of
11 OAs8 "AT T OAAGO 1 EPO AT A 001 E AAOOEI U Al

4) Translation Choices: Modern English emphasizes clarity and musicality. The
refrain is integrated naturally without sounding forced.

The opening couplet { A O)l ofted establishes the ethical and philosophical
framework of the ghazal. Consider the following English rendering of a couplet from
Alisher Navai:

If from the world no benefit is won,

Let harm not touch me, if there were none.

Here, three methodological choices are visible: iambic pentameter ensures
rhythmic balance, semantic parallelism reflects the original structure, the repeate® A A A /E
anchors the logic of the poem. The translation priotizes philosophical clarity over
verbal exactness.

A N A~ O~ A o~ N A N s o0~ N

o8 3A1 AT OEA 3O000AO0HOA AT A %OEEAAI , 1 CEA
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. AOAEGO CEAUAI O ZAOANOGAT Ol U Aipiiu AilAE
benefit and harm, union and separation, balm and wound. These oppositions are
preserved consistently in translation. Rather than seeking gain or fulfillment, the poetic
voice often asks only for the absence of harm. Maintaining this ethical restraint is central
to preserving the intellectual character of the ghazal.

x SAOET ATIl T'CERACET ¢Cd 3EOI EEAA&T 3AEA AO

An important methodological insight emerged during the translation process.
"AEI OA AT CACEI ¢ AEOAAOI U xEOE . AOAEGO Al AC
ghazals of Sirojiddin Said significantly fatitated both comprehension and translation.

Said writes in contemporary literary Uzbek, using clear syntax and carefully balanced
diction. His poetic language is accessible yet formally disciplined, making his ghazals
particularly suitable for translation training. Words are selected with precision and

placed with measured care, resulting in poetry that is both intelligible and structurally

refined. For students and eartfO OACA OAOAAOAEAOOh OOAT OI AOI
an effective preparatory stag@ before approaching the greater formal and symbolic
density of Navai.

w8 OAAACI CEAAI AT A 3AEITAOIU )i bl EAAOQEI

This methodological sequencg modern ghazal first, classical ghazal secorthas
clear pedagogical value. It allows translators to internalizéhe logic of O A ArAy#mic
repetition, and symbolic layering in a linguistically transparent context before
confronting the complexities ofaruz. At the scholarly level, this approach demonstrates
continuity between classical and modern Uzbek ghazaiditions and offers a replicable
model for translating other classical poetic systems into English.

#1 1 Al 860OEA T OOAT 01 ACEITT 1T &£ 5UAARAE CEAUAI O
cCol 01 AAA ET AT OOAOPT T AAT AA OAOEAO OERAITI hANC
OOOOAOOO0OAT OADPAOGEOGEITTh AT A OAI Al GARYO EAARDG AAECE
ET %l Cl EOE xEOEI 00 OAAOEZEAEI ¢ EOO PEEI T O]
I TAAOT CEAQUAABAI 1 U OEIT OFTIOE IDECE BEFROME ail MA @ €
OO0OOAU POI PIi OAO A DPOAAOGEAAI AT A PAAACIT CEAA
[T AAOT DI AGEA OUOOAI 08 4EA GCEAUAI OEOO Al A

Il EOET C DT AOEA OOOOAOOOA AAPANAA OIAGEAATBET C
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ADABIYOTSHUNOSNURBOY JABBOROV TAQIQOTLARIDAALISHER
NAVOIY OLAMINING YANGICHA TALQINI

Obidjon Karimov,
NamDU dotsenti, filologiya fanlari nomzodi
e-mail: k_obitjon@mail.ru

Annotatsiya: - AUEOO | ANT T AAA AAAAEUI OOEOTT O . OOAT U
O EEANEOITES 11T1TTCOAERAEUAOE ! 1 EOEA Quqtayhr@dtatdan tdhid £ T E L
etilgan. Olimning ilmiy konsepsiyasi uch i r@lishda: 1) Alisher Navoiy asarlariningislomiy-irfoniy
asoslari hagidagi garashlar; 2) irfoniy hikoyatlar tahlili hamda 3) tasavvufiy obraz va ramzlar talgini
kesimida tadgiq gilingan.

Kalit sT zTar: irfon, tasavvuf, futuvvat, dunyo, timsol, obraz, badiiy talgin.

Abstract : The article analyzediterary scholar Nurboy Jabborov's monograph "Maoniy Ahlining
Sohibgironi” from the perspective of a novel interpretation of Alisher Navoi's mystical worldview. The
scholar's scientific concept is examined in three main directionsl. Views on thelslamic-mystical
Al 01 AAGET T O 1T £ ! b Bralgsk 6r mysticél hakdiiv@s3Hrite€pietatign of Sufi symbols
and imagery.

Keywords: mysticism, Sufism, futuwwa, world, symbol, imagery, artistic interpretation.

Faxrlanib ayta olamizki, HazraAlisher Navoiy ijod olami K lab ilm ahlini | Ziya
maftun qildi, jiddiy tadqgigotlar, bahstalab monografiyalar, ilmiy va ilmiy-ommabop
risolalar keng adabiyot ixlosmandlari galbidan joy oldi. Shuningdek,i Zbek mumtoz
adabiyotining tasavvufiy va falsafiy asoslari b yitha salmogli, galblarga oshno
OAANENT Ol AO EAI UAOAOEI CATEEh AO AAEOOAI A/
Yagin tarixga qaraydigan b I€ak, bu yf r@lishda rus olimi Ye. E. Bertels] zbek
tasavvufshunoslari N. Komilov va I. Hgqul tadqgiqotlari, aynigsa, alohida ajralib turadi.
Mazkur olimlar ilmiy qarashlarining I Zbek tasavvuf adabiyoti, xususan, buyuk shoir va
mutafakkir Alisher Navoiy adabiy merosini | ranishdagi ahamiyati katta. Biroq
tasavvuf adabiyoti va Alisher Navoiyrfoniy olami shunday ulkan ummonki, uni nafagat
muayyan olimlar, hatto mutaxassislarning bir necha avlodi ham oxirigach& r§anib
chigishi imkonsizdir. Keyingi davrlarda bu yi r@lishda olib borilayotgan tadgigotlar
orasida filologiya fanlari doktori, profeOOT O . OOAT U * AAAT O1 O1 ET C
Ol EEANEOITEG6 111 Quedi£ZEUAOE Al T EEAA

Monografiyadagi mavzuga doir ilmiy garashlarni quyidagicha tasnif etish
mumekin:

1. Alisher Navoiy asarlarining islomiy-irfoniy asoslari hagidagi garashlar. 2.
Irfoniy hikoyatlar tahlili. 3. Tasavvufiy obraz va ramzlar talgini.

4ABEEAI AOE EAOAEEEh . OOAT U *AAAT OT O1 ET ¢
doir ilmiy garashlari T Zyacha b I§an biror olim fikrini takrorlamaydi. Olim mavzuga
yangicha yondashadi, asl mohiyti yoritish y1 lian boradi va bunga muvaffaq b 1®

1 AAES - 01 61 U AAAAEUT O1 ET C AOT OET Eh i
cOi UAT A0 OAOEEEI NEI AAES8 -ichidai Qufldntrgan. Aadli E U
EANENAOI AO 168061 1 BEABPEG@EEI DA(AEBEOAI T 111 cOA

talginlarida adabiyotshunoslikning nazariy qgarashlarini ham dastlab ana shu

EANENAOI AOCA OAUAT EA AOT Ol AUAES ¢! OAAIT O
Alisher Navoiy asarlarining islomiy -irfoniy asoslari haqi dagi garashlar.

Olim buyuk mutafakkir ijodiy kamolotining islomiy irfoniy va milliy omillarini uch turga
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bl IOEA OA1 NET AOAAE8 51 A0qdq pq AOAI AOEAACE
karimga tayangani; 2) muborak hadisi shariflarni mukammall rGanib, ijodiga izchil
tatbigq etgani; 3) buyuk islom mutafakkirlari, tasavvuf allomalari asarlarinil rgangani

EAI AA O1 AOAACE CcOi UAT AOTE 1 OOOAOGEI OEOI EI /
badiiy talgin eta bilgani.

Olimning aniglashicha, Alisher Mvoiy quyidagi tafsir kitoblarini mukammal
I@CAT CAT d . AET EAAEIT +OAOITETI C 10GHBAUIEOG K A

" OAUUT T EUT E1 QODHIOBAR EEV 'OANI E Ubagon fichagdyicqli UE O

~N N = e~ - ~ AN AA s N s

I AG 471 1-KQI OA#EBOAVWEET Q1 OEEAEDIOEQDS A

A A

h
(OOAUT 6T EU +1 OEBPAEOEPDEG OAEODBE &kdsis@oOE A OF

AN = oA - ~

tafsir iI-1 00611 6h JMOAOBNAET C1 O4AEOEOE AIGKRE EA S
OAZOEOI AO AOOOT EOIT I ADUBGE ERAOAENEDE & RAIOE

A6 OEAT OE T AAEI COIEN EOAEIE AEAT BAEOBRODE AE

~ Ve - S Ve A A s s s N s s

AARAOI OEOA EAUOAO . AOT EU OAOOEUAOE OA EIT I EUI
amirning islom dini rivojiga doir faoliyatiga yuksak baho bergan [Jabborov 2021: 20].

- Ad1 6Oi EEh Ol 6¢cOI AOEI EU 1060611 OA 3011
AEEI i1 AOGA 1T COEOEI AU Ai Al NEI CAT8 (AUOAO
EAI AA UAITTAOCETEIC O1 O6cO BIELIDODADEI REEADEIO

AAl 1T COAOCETE OAOAT AT Ci ACAT 8 3EOIT Ea@ganA AOT A
Nurboy Jabborov fikricha, buyuk mutafakkir hadis ilmiga doir nodir manbalar tahsiliga
EAI Al TEEAA ABOEAT O AAOCAT 8tgadegdb IGam ImomOE OT E
"O@i OEUI-EN ICE®AERADESh ) 011 - OOI--EQOIEA ICo h O3)AIE
4AO01 EUEUT ET ¢ O30T ATE 4AOI EUEUS h-OOBIEAOCAAKLDI
EAAEO EITETEIC AAAEEU AAAABOAOEAT BIAG-O0BDDB!
. AOGAOGEU6h ! AAOOAEITT *TITEUIEIC O3EAOEE EA
tafakkuri migyoslarining yuksalishida alohidai @ET OOOCAT 6 r * AAAT OI O
AAAEEUEERh 10068117 OA (AAEO IE@ahgarAuyuk OE A C
mutafakkir E1 | AA OA EET AAA EA|"‘|@¢maﬁmmm@m|QOE
asosi i 1@an uchinchi iimz tasavvuf asoslarini ham ruxtal @CAT i T COE OANT UI
Hazrat Navoiy adabiyestetik va islomiy-irfoniy konsepsiyasi asosini anglash uchun
buyuk mutafakkir asarlari uchun asos b I@an tasavvufga doir manbalarni ham
I @CAT EOE OANT UT AOEI AO AAE8 -i1i1 COAEAEUAAA
adabiyotning mumtoz namunasi h IOCAT 3 EAUQZ &AOEAOAABIAUIOOOI
asarini sevib mutolaagilgan, hatto yodlab olgan edi. Tasavvuf ilmining ulkan nazariy
falsafiy va adabiyi A6 OE/AEU AEAI EUAOCA 1| 1 1 EAEabiyhigl AAT |
O&OOEEER@I oh ! AO (T T EA ' OAVETI6BUHRAIBAG QBEE UIEC
O1AOGEAAE AOGOAA®I®T OEANAGINICI E@- AEDHEIEGh ODEAE
30EOAOCAOAEUT EGGNT 6h3 I(TAEEDOO 3 AT I-EANIEUEN6B( AR
BAUUEAOAAET &AOCOIEREWT AT (AI O KlUGERB hOIsT EA

O&AOPBEQIAdGRh 1T EO 11 OEi-osHiNNEGToM ET £1 TOIGARET
O- AOT AOGEUE 1 Ad1 AOEUG6h | AQ ! IAE E*OQIdsIhT BEW U@OE
BEITTTEUTETC O)NAI 1T EUAGR | ADI EOALOWI O0AE BAI

_AEI OAAET +OAOIEEI Gl DkADDOGEODBRIOD ADE BT ET (
(OB OEAEU! Eiugz0ar@QORVI0I R IEAUG &AOEAOAAEI

OAUOO6 h OA@UEEDa@ngAnlé TEMQA@Q%BMO@O3EAUQ
BEAAOOOCAOEUT HAQEIOGGPANNA®@I NI OET 1 0DO0EANOEBO S
Abudurrahmonan. EOET AOOEUT ET C O4AAARNODEUBOEEUB O O ¢
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OAl TUA6h *T11 EURE IA@I ObOPARAEDNT &1 C;/EG[DO\O\bOEAODN(

UT UCAT Ol adaocsn -BREADO AOAOECA -AOBOQAT 101

sharhlari va boshqga asarlar buyuk shoirning mutasavvif sifatidagi kamolotiga xizmat

gilgan, ijodiy yuksalishida manba vazifasini @A CAT 6 r*AAAI OT O qmcgpq
-TTT COAEEUAAACE | Adadik, iBiydkisho ibldm tasdvibfigh A

doir arab, fors va turkiy tillarda yaratilgan ilmiy-nazariy manbalarni qunt bilan

I r@angan. Alisher Navoiy asarlari mohiyatini anglash uchun ana shu manbalarni ham

I r@anish zarur. Zero, buyuk mutafakkirning irfoniyislomiy va badiiy-estetik tafakkuri

anashuasah O AOT OEAA OEAEI | AT CAT 8 . AOICEAW OGE ACBA

boshqa asarlarida mazkur asarlardagi irfoniy garashlar yuksak darajada badiiy talgin

etilgan.

) Irfoniy hikoyatlar tahlili. /1 EI ' 1 EOEAO . A dir@hdbi di3®rki OA S
O3 AABAMIEUT O6 AACE | @EU EEET UAOE ([ TEEUAOQETE
0&0OOO0AO0T T I AE 0O0I dirdatiganduchArariahskir Belgider A)O E A

re N z Ve P s A

OA@iT OAOh UAGTE AiI O 1T AOOAOET E EAAE EEI AAT K
gina-kudurat, qasdCOAUAAAAT DI EEUAh DPIT E OOOEOE EAI A,
xizmatida bi 18h goidalari asosida chuqur tahlil etgan. Farruxning sarguzashtlari, ishq
yl lida bor-yl @OEAAT AUOEI CATAT RABRGAITANICT EIGAT Eh | AE
fani bo@an Axiy bilan usrashuvi, bu ikki obraz misolida futuvvatning mohiyati tadrijiy
ravishda ochilib borgani monografiyada professional tadgiq gilingan. Olimning
T OEQAAITTI EE AEI AT Adkiyodlthjbe dattoidaikbyindails gy O O O (¢
bl @ NT 1 CAT dOOOOEUAO Ai Adbh AATEE | ONOAUIT I
shartlaridan bl I@an saxiylik uning asl tabiatida bor. May suhbati boisikr@lini yorgan
Farruxning hikoyatini tinglar ekan, Axiyning jismiga tob, galbiga iztirob tushadi. Chunki
mehmonE A UOAUT OCAT | AGOEONA EAOAIE EZEEAOECA
[Jabborov 2021: 89, 90].

Bu musofir kechmishlaridan xabar topgan AX|yn|ng Dyorini taloq qilib, unga
nikohlab berishi dostonni | digan aksar kitobxonnil y@antirgani anig. Ushbumushkul
muammoning yechimini topish oson emasligi ham ayon. Mazkur holatdagi_chigallik
i TEEUAOETE AT Cli AOE OAEOT OAOCAOOOAEU OAI UI A
xabardorlik talab etiladi. Nurboy Jabborov masalaning ildizini topgan. Axiy hikoyatagi
OA Uk dulyo timsoli. Axiy uning timsolida T Dsuyuklisini emas, dunyoni taloq
giimogda. / © navbatida, Farrux ham 7z £FOOOOOAO OI EEAE8 - A&
erishayotganidan | Zni baxtiyor his etgan Farrux yor K r@lida dard, K zlila yosh
ki r@ach, buring  sababini 3 r@ydl Asl mohiyatni bilgach, ...Farrux ham, garchi
hikoyatda bu § Lilga olinmasaAAh  UT OET E OAI T N NEI EIBGO B &f
deya u bilan akaOET CEI EEOEOEAAE8 &OOOOOAOCA EOOOO
2021: 92,93].

Axiyning I Lyori timsolida dunyoni talog gilishini anglab, masalaning mohiyatini
chuqur ilmiy talgin etgani Nurboy Jabborovda irfoniy adabiyotni ilm va tafakkur bilan
bilishdan tashgari, savqi tabiiy asosda his etish salohiyati ham borligt OUA OE|T AAE 8
monografiyada bu hodisa zamirida tasavvufifalsafiy asos turgani, Alisher Navoiyning

xulosa z navoiyshunoslikda yangilik. Bunday t xfamning yangiik ekanini professor
$EITAOIU 9000DPI OA EAI ABOEOT £ AOCAT 4 O/ 1E
AEATTECETE OAGEEAI AOEAT h AZ£ZOOOOOAOT ET ¢ AAOA
misollar bilan asoslab beradi. Navoiyshunoslikda ilk marta ushbu abzga yangicha




