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Annotatsiya. Ushbu maqolada milodiy 1988-2003-yillar ichida chop etilgan Navoiyning 

-ul- -6- zbek 
tili va adabiyotining buyuk siymosi Mir Alisher Navoiy asarlarida tinish belgilarining yanglish 

shu xulosaga keldikki, Navoiy asarlarini chopga tayyorlash jarayonida kerakli diqqat 

belgilarini baytlarning sintaktik tarkibi va mazmunidan kelib chiqib emas, balki umumiy qoida 
qilib baytning 

y xoslar 

 



366 
 

Kalit Tinish belgilari, vergul, tire, matn, matnshunoslik, yozma nutq, sintaktik 
qurilma.  

Abstract. This article discusses the issues arising from the incorrect use of punctuation 
marks in the works of the great figure of Uzbek language and literature, Mir Alisher Navoi, 
particularly in the example of Khazoyin-ul-Maoniy (volumes 3-6) from the Mukammal Asar 
Tarjimai (Complete Works) published between 1988 and 2003. It highlights how the improper 
use of punctuation has made it more difficult to read and understand these works, and how this 
issue has led to a separation between Navoi's works and the Uzbek readership. Consequently, 
contemporary readers are forced to read Navoi's works in "translation" (prose expression). The 
article examines specific examples to uncover the reasons for this challenge. By reviewing the 
incorrectly used punctuation marks in Navoi's works, the article concludes that insufficient 
attention was given during the publication process. Scholars involved in preparing the 
manuscripts for print did not follow the syntactic structure and meaning of the verses when 
inserting punctuation. Instead, they adhered to a general rule, placing a comma at the end of the 
first hemistich of each verse and a period at the end of the second. In many cases, simple 
sentences within compound sentences were not properly separated by commas, leading to 
ambiguity in interpretation. This resulted in the false perception that "Navoi is a poet of the elite, 
and only a few specialized scholars can read and understand his works." 

Keywords: Punctuation marks, comma, dash, text, textual studies, written speech, 
syntactic structure. 

 
Muqaddima 

adabiyotiga tegishli bo lgan qo lyozma nusxalarda tinish belgilari ishlatilmagan. 

tinis

nihoyat zaruriy vositadir. 
 

b, ajratib 

yordam beradi. Mutolaa davomida bu jarayon yozuv vositasida yetkazilgan 
emotsional-

-birini 
taqozo etadigan semantik va strukturaviy-grammatik asoslarga qurilgan. Tinish 
belgilari 

-mazmuniy aloqa va munosabatlarni, yozma matn 
 

pishga intilamiz: 
- Navoiy xoslar shoirimi? 
-  
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- Mumtoz adabiyot matnlarini tushunishda tinish belgilarining ahamiyati 
qancha? 

in-ul-

yoritishda, tahlil va analiz qilishda tavsifiy-tahliliy uslubdan foydalanildi. 
-ul-

chopga tayyorlas
ishlatilganligi natijasida yuzaga kelgan chalkashliklarni kuzatdik. Quyida xato deb 

-mulohazalarimizni sizlar bilan 
qul deb topdik. 

1. -us-  
Jahonki, ohim ila tiyradur emas mumkin, 

-b.) 
Bu bayt uchta gapdan tashkil topgan: 1. Jahonki ohim ila tiyradur, 2. Emas 

aniqlanmagan va vergul bilan ajratilmagan. Natijada mazkur baytning mazmuni 

muvofiqdir: 
Jahonki ohim ila tiyradur, emas mumkin 

 jahon ohim bilan tiyradir, 
 

 
-b.) 

 
Zuh  

-b.) 

 
ri dayr 
 

 
-b.) 

keyin ver  bu ikkinchi gap. Demak, 

birinc

temir tayoqchani uning (jarasn
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-b.) 

 ayt quyidagicha yozilishi kerak: 
 

 
Baytning mazmuni: taning tuproqqa qorishganda  

abadiy qolishini xohlasang, hayotda (tirikligingda)  shonu shuhratda yashab 
yurganingda tuproq bo l - kamtarlik pesha qil. 

2. Navodir-ush-shabob 
 

Qiyo boqmoqlari poki itik, mujgonlari nishtar. (Navoiy, 1989, 102-b) 
Bu baytning ikkinchi misrasi ikki gapdan iborat: 1. Qiyo boqmoqlari  poki 

(ustara), 2. Itik mujgonlari  

ifoda qilmaydi. Aslida, mujgon so ziga sifatlovchi bo lib kelgan. Bu baytning 
quyidagicha yozilishi maqsadga muvofiqdir: 

 
Qiyo boqmoqlari  poki, itik mujgonlari  nishtar. 

 
Shoh islohidin oncha zeb ila ziynat anga. (Navoiy, 1989, 5-b.) 

 ekan, bu 

kerak: 
 

Shoh islohidin oncha zeb ila ziynat anga. 
 

Chun yotib o -b.) 

ifodalaydi. Shuning uchun ham bu ik  
 

-b.) 
Ikkinchi misra uch gapdan iborat. Ularni vergul bilan ajratish sintaktik jihatdan 

maqsadga muvofiqdir: 1.  Sanga ne fikr, 2. Ko zi chiqsun, 3. Ulki bo ldi hasud. Baytning 

 
 

 
Yor isidur kom keltursun sabo yoxud shamol, 

7-b.) 
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birinchi misraning birinchi gapidir. Uni ikkinchi gapdan 

-
qaralmishdir. 

 
Kim nidoye mujdai vasl aylar anda har jaras. (Navoiy, 1989, 117-b.) 

 

 yozilishi kerak: 
 

Kim, nidoi mujdai vasl aylar anda har jaras. 
 

-b.) 
Bu baytda ham tinish belgilari yang

shundaydirki, bulbulu hudhud bir qafasda yashasa. Lekin kerakli tinish belgilarini 
ladi: 

 
 podshohlar oq uyida ishq 

 
kechalar, 

-b.) 

Chunki biri

 
kechalar 

 
 

-b.) 
gi 

 
 

zinhor bas. 
 

-b.) 
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Birinchi misra ikki gapdan iborat: 1. Husn mulkida shah ul yuz, 2. Chatri 

qiyin. Baytning sharhi quyidagicha: ul yuz (yorning yuzi) husn mulkida podshohdir, 
mushk hidli qosh podshohning boshida soyabondir. Yorning xati (yuzda endigina 
chiqayotgan soqol-
ajab emas. 

 
-b.) 

 

kelishi kerak. 
Alloh-Alloh, ne balodurkim, labu mujgon bila, 

, 1989, 215-b.) 

yt 
 

Alloh-Alloh, ne balodurkim, labu mujgon bila 
 

 
Ne uchunkim dayr piri mazhabidur mashrabim. (Navoiy, 1989, 218-b.) 

 undalma, 
 uchinchi gapning egasi. 

 
 

Ne uchunkim dayr piri mazhabidur mashrabim. 
 

Istamoqqa k -b.) 

topadi. Demak, bu baytda tinish 
 

 
 

Ey Navoiy, umr agar budur ajal rahm aylabon, 
men. (Navoiy, 1989, 248-b.) 

Birinchi misrada umr agar budur bitta gap hisoblanadi, shuning uchun dur

 
Ey Navoiy, umr agar budur, ajal rahm aylabon 
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-b.) 
chun undan 

 
 

-b.) 

 
 

 
 

Arusi mehri falak mazharida jilvanimoy. (Navoiy, 1989, 303-b.) 

misradagi gapning kesimini tashkil etadi. I

chiqmayapti. Bu baytda tinish belgilari quyidagi tart  
 

Arusi dahr falak mazharida jilvanimoy  

(chiqmaydi). 
Voiz aylar vasfi jannat ichra kavsar bodasin, 

-b.) 
 

kavsar bodasin. 
3. -ul-vasat 

Ulkim zamona ahlidin istar vafovu mehr 
-b.) 

chiqmaydi. 
 

-b.) 
Ikkinch

 
 

Erur, oni iting ichsa, kifoyat. (Navoiy, 1990, 41-b.) 
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imni 
ichishga ne haddim (bor)? Uni (qonimni) iting ichsa kifoyat erur (dir). Ikkinchi 

 
Ne masti arbada gar senki, chiqsa bazmingdin, 

-b.) 

-
yasayapti. S

 
quyidagicha: 

Ne masti arbadagarsenki, chiqsa bazmingdin 
 

Baytning sharhi: sen qanday arbadagar (dodu faryod qiluvchi) mastsanki, 
bazmingdan har mast chiqsa, badmastlik bilan zamonani buzadi?! 

nga 
-b.) 

 
 

-b.) 

 gaplarning 
 

 
-b.) 

 
Eyki, azm etting haram matlub hamrahdur sanga, 
Sen yiroqsen andin, ammo ul sanga behad yovuq. (Navoiy, 1990, 168-b.) 
Bu baytning birinchi misra

 
Biz niyoz ahliyu sen noz ahlisen, rahm et gahe, 

-b.) 

 
 

Xasta jonim naqdi bordur elt, ey payki haram. (Navoiy, 1990, 209-b.) 
 vergul xatodir. Chunki bu misra 

 
 

a esa, ikki gapdan tashkil 
topgan. Birinchi gap: jonim naqdi bordur. Ikkinchi gap: elt, ey payki haram. Shunday 
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Xasta jonim naqdi bordur, elt, ey payki haram.
 

-b.) 

 
  

 
Isitqan, nozanin jismingki, terdin tushti tob ichra, 
Erur bir otashin gul bargikim, yotqay gulob ichra. (Navoiy, 1990, 284-b.) 

ini aniqlab kelayotgan 
-

jihatdan sifatlayapti. Shuning uchun ham ularni vergul bilan ajratish maqsadga 
l ham 

 
 

-vasat, 340-b.) 
Birin

Boring ikkinchi gapning kesimidir   mazkur gapda 
ib kelgan.  

 
-b.) 

ng 

 
4. Favoyid-ul-kibar 

  
7-b) 

ajra
vazifasida kelgan. Shunday ekan, bu so zni vergul bilan ajratish xatodir. Shuningdek, 
ikkinchi gapdagi bas so zi modal so z bo lib, ikkinchi gapning kesimi bo lib kelgan.

 
Bir ahli ishqni yori halok aylab Navoiyni, 

-b.) 
Birinchi misrada 

- 
- ikkinchi g
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yori halok aylaydi, Navoiyni esa (bu qoidaga xilof) yorsiz jon minnatini chekish halok 
 

Bir ahli ishqni yori halok aylab, Navoiyni 

- - 
 siz jon minnatin 

  
 

-b.) 

eganing aniqlovchi-

bu kofarning mehrobga azm qilgani sa

emas, balki mastlikdandir. 
 

Bas tamannoyi muholedur tamanno aylamak. (Navoiy, 1991, 156-b.) 
Bu baytda ikkita gap bor. Birinchi gap: jon berib zulmin topmon. Ikkinchi gap: 

kesimi  topmon. Egasi   
berib  hol. Ikkinchi gapning kesimi  tamannoyi muholedur. Gapning egasi  jon 

 hol. Bu baytning sharhi quyidagicha: jon berib 
(yorning) zulmini topa olmagandan keyin, jon topish uchun vaslini tamanno qilish 
muhol (nomumkin) bir tamannnodir. Bu baytdan faqat birinchi misraning oxiriga bir 

 
lini, 

Bas tamannoyi muholedur, tamanno aylamak. 

 
  
Q -b.) 

qil. Mazkur bayt quyidagi shaklda yozilishi kerak: 
 

 
 

-b.) 
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vergul birinchi misradagi gapning kesimi   
 
 

 
Xalqn -b.) 

-i majnunni pinhon 

+ muzof ilayh bo lib, fors tilidagi man-i majnun ) tarkibi ta sirida 
idagi vergul ham 

-

emas. 
i chopga 

tayyorlashda tinish belgilari matnning mazmunidan kelib chiqib emas, aksar hollarda 

qi

-
da 

oktyabr inqilobidan keyingi davrda yaratilgan adabiyotlarga suyanildi. Undan oldingi 
davrda yaratilgan noyob asarlar reaksion asarlar deb qoralandi va Navoiy asarlarida 

mish 

Bu qasdiy harakatlar natijasida Navoiy xoslar shoiriga aylanib qoldi. Hozirgi kunda 
 

-  vositasiz yetkazishga harakat qilishimiz zarur. 
Bu i
oshadi. 

i. 
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oiri 
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NAVAI'S POETRY AS REFLECTED IN MINIATURE PAINTINGS 

A study of Illustrated  manuscripts preserved in Iranian collections  
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Graduate of Islamic Art MA from Tehran University of Art 
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Abstract. This article examines the influence of Sultan Husayn Bayqara's full support and 

Amir Ali-
prominent artists were gathered to create valuable works. Nava'i's literary works, esteemed for 
their high literary value, captivated artists and have been reproduced in various regions and 
periods. The study explores which stories and themes artists chose to illustrate and investigates 
the potential connections between the illustrations and the corresponding verses in Nava'i's 
poetry. The findings reveal that, in most cases, the illustrations were directly derived from 
adjacent verses. However, two manuscripts Fawa'id al-Kibar and Hayret al-Abrar present 
exceptions, as the images were not contemporaneous with the works and were added later, 
without a direct correlation to the verses adjacent to the illustrations. The study focuses on seven 
illustrated manuscripts preserved in Iran, providing insight into the relationship between visual 
art and literary expression. Furthermore, the article highlights the significant role Amir Ali-Shir 
Nava'i played in promoting Turkish literary works, as his own writings contributed to a notable 
increase in Turkish literary production. 

Keyword: Amir Ali Shir Navai, book illustration, art, Timurid, Sultan Husayn Bayqara, 
Chagatai Turkish  

 
Introduction 
The art of bookbinding and manuscript copying has always been a focus of 

attention among courts, artists, and scholars of science and literature throughout 
various periods. In the Timurid era, recognized as one of the golden ages of artistic 
creation, we witness remarkable artistry in various fields, including those related to 
books. The works produced in different regions under Timurid rule primarily include 
Turkish, Persian, and Arabic works. 

One of the prominent artistic centers was the court of Sultan Husayn Bayqara, 
with Amir Ali-Shir Nava'i being an outstanding figure in this circle. He was a highly 
talented poet and scholar who authored dozens of extraordinary works, which have 
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