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Mazkur xalgaro konferensiya materiali filologik komparativistika va tarjimashunoslikning
dolzarb nazariy hamda amaliy masalalarini zamonaviy ilmiy yondashuvlar asosida yoritishga
bag‘ishlanadi. To‘plamda turli milliy adabiyotlar, tillar va madaniyatlar o‘rtasidagi o‘zaro ta’sir,
adabiyotlararo alogalar, giyosiy-tipologik va giyosiy-genetik tadgiqotlar, badiiy va maxsus matnlarni
tarjima gilish muammolari, tarjima strategiyalari va ekvivalentlik masalalari tahlil gilinadi.
Shuningdek, konferensiya materiallarida tarjima nazariyasining zamonaviy konsepsiyalari, tarjimon
kompetensiyasini shakllantirish, tarjimani o‘qitish metodikasi, madaniyatlararo kommunikatsiya
hamda globallashuv sharoitida tarjimaning ijtimoiy-madaniy ahamiyati kabi masalalar keng
yoritiladi. IImiy maqolalar filologik komparativistika va tarjimashunoslik sohalarida faoliyat
yuritayotgan olimlar, tadgigotchilar, doktorantlar, magistrantlar hamda talabalar uchun mo‘ljallangan
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Mualliflar garashi va asarlar nomlaridagi imlo tahririyat nuqtayi nazaridan farglanishi
mumkin.

To‘plam Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti IImiy-
texnik kengashining 2025-yil 17-dekabrdagi 6-sonli yig‘ilish garoriga asosan nashrga tavsiya
etilgan.
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POLITICS UNDER THE MASK OF POETICS: CHO‘LPON’S TRANSLATIONS IN THE
1920s-1930s

Zulkhumor Mirzaeva,

Professor, (Dsc), Tashkent State Uzbek Language and Literature University
(I dedicate this paper to the memory of my beloved son

Mirzaev Sukhrob Jakhongir o‘gli)

Annotatsiya. Mazkur magolada 1920-1930-yillarda Abdulkhamid Cho‘lpon tarjimalarining siyosiy va
mafkuraviy mohiyati tahlil gilinadi. Tarjima mustamlakachilik sharoitida jadidlarning milliy ozodlik g‘oyalarini ramziy
va bilvosita ifodalash vositasi sifatida talgin etiladi.

Kalit so‘zlar: Cho ‘Ipon, jadidchilik, badiiy tarjima, siyosat va adabiyot, ramziylik, mustamlakachilik.

Abstract. This article analyzes Abdulkhamid Cho‘lpon’s literary translations in the 1920s—-1930s as a political
and ideological tool. It argues that translation functioned as a symbolic mask enabling Jadid intellectuals to articulate
national liberation ideas under Soviet colonial censorship.

Keywords: Cho ‘Ipon, Jadidism, literary translation, politics and literature, symbolism, colonial discourse.

Introduction. At the end of the 19" and at the beginning of 20 century, the leaders of the
educational, social and political movement, which became important in the lives of the peoples of
Turkestan, Caucasus, Crimea, and Tatarstan, fought for freedom in the fields of politics and literature.
In the essence of both movements intelligence aimed at having freedom, building independent state
by enlightening the nation. , The spiritual image of the nation, the way of thinking, and the tolerant
assimilation of universal values were the main stimulus of the national liberation movements.
Therefore, educational and spiritual improvement in its origin, means of implementation was against
external influences, occupation and tyranny, national spirit and any alien revolutions.

The radical disparities, conflicts between socio-political requirements of the Soviet Empire and
age-old dreams of the intelligence has caused various national liberation movements. Although these
national struggles did not release the nation from the oppression of the empire at the time, they became
important in the promotion of the idea of «struggle for freedom» in the minds of the people, in the
literary and aesthetic thinking, and in determining the destiny of the people.

Writers who fought for socio-political independence could not openly reflect in their works
their attitude to the political regime of the Russia. Because in this period, modern writers who
considered it their duty and mission to instill the spirit of independence in the people were always
kept under severe pressure by proletarian critics. It was not easy for them to realize social goals even
through ambiguities, allegories. Jadids were forced to explain the meanings of figurative images used
in their works. So, because of the “historical logic in the country didn’t take into account of thinker’s
logic” [Karimov, 2000] jadids very carefully tried to hide their political ideas into ideological content
of the work through symbolic images, characters, ambiguities. Even jadids like Abdurauf Fitrat
represented Jadid ideas through atheistic plot while a number of scientific works criticizing Islam by
influential Marx’s slogan such as “Religion is poison”. Atheism served as a mask for Fitrat to confuse
Soviet censorship. In this way the author, achieved success in distracting Soviet officials from the
true thrust of his ideas concerning national identity [Mirzaeva, 2019].

Literary translation also was one of the best way to express jadid intellectuals’ socio-political
and ideological concept when political censorship strengthened in the 1920-1930s, the intensification
of aggression, injustice, and inequality of imperialism, based on the colonial policy of the Russian
Empire, led to cultural confusion among the Central Asian people. They started to interpret literary
works by English, Russian, and Tajik writers which were important in the national revival in
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Uzbekistan. One of the jadid writers, Abdulhamid Sulaymon o‘g‘li Cho‘lpon used translations such
as “Boris Godunov” by A. S. Pushkin and the poems by the Tajik writer Lohutiy, which are
completely full with revolutionary views, as a mask to communicate his rebellious feelings through
the “foreign word” (chuzhoe slovo) (M. Bakhtin). Moreover, the famous monolog of the Prince of
Denmark, (Hamlet by W. Shakespeare), such as “To Be Or Not To Be” in Cho‘lpon’s translation
(“Yo o‘lish, yo qolish”-Either death or life)was very popular among the intelligentsia who were
struggling against the Soviet’s colonialism, and it became a favorite slogan for the Jadids. So,
translations from different languages into Uzbek played a key role in the expression of the Jadids’
socio-political intentions on National Revival in 1920s -1930s [Mirzaeva, 2011].

Meanwhile, translations became an important element of the socio-ideological, political
discourse in promoting the doctrine on Socialist Realism proclaimed in 1932 too. Cultural planning
(strengthening the management of Russification), centralized through the literary process, including
translations, were one of the important missions of Soviet policy. According to certain resources,
more than two hundred works supporting communistic ideology, praising Lenin’s and Stalin’s
personality were translated into Uzbek from different languages. These works, completely filled with
the Soviet ideology, reached exclusive status in the socio-ideological, political discourse in 1930 to
1960ies [Mirzaeva, 2020] One of famous jadid writer Abdula Qodiriy owing to will of circumstances
voluntarily (or forcibly) or under influence of doubt and spiritual hesitations for some period
translated atheist texts into Uzbek in 1923s when struggle against religion started. [Normatov, 1994]

In this article | will try to analyze literary translations politics in totalitarian period in
Uzbekistan from different perfpective suh as “translation and power,” “translation and ideology,”
“translation and empire,” in 1920s-1930s in the context of Abdulkhamid Cho‘lpon’s interpretations.

Abdulkhamid Sulaymon o‘gli Cho‘lpon is recognized in his own time as a hero of the nation
who protected the poor people from the oppression, famous poet and writer of the 20th century, who
fought against colonialism with his writings. He became famous not only in Asia but also in Europe,
“Cho‘lpon’s poem “Fergana™® was read with love by Turkish people in Baku, Istanbul, Berlin and
Moscow. [Jabbar S,1931] His life and writings also were important studding object for the journal
articles “Yeni Turkistan-New Turkistan, 1927-1932”, “Yosh Turkistan” — “The Young Turkistan”,
1922-1939. [Ismatulla Kh, 2001; Mirzaeva Z, 2017] which published in Istanbul, Paris by Turkistan
Immigrants. His fame (popularity) is not only due to the original writings he left behind, but also his
personal qualities, his devotion to faith in the difficult times whereas many intellectuals were
struggling to survive the horrors of colonialism. Philosophy of reconciliation was very important for
Cho‘lpon as far as he wanted to see Turkistan people free from oppression, happy and in peace. That
is why he welcomed the October revolution, whose goal was to «help the oppressed people»,
“establish justice and equality in the country» and his positive response was represented in his poems
such as «Red Flagy, (Qizil bayroq), «Paris Commune», (Parij Kommunasi), «Red International»
(Qizil baynalmilal) Yet, when the situation changed, Kokand, Ferghana were destroyed, Turkistan
Autonomy was terminated, the promises of the Bolsheviks turned out to be false and central authority
strengthened to control over the local intelligence, Cho‘lpon became a “fierce enemy” of the empire
and directly and metaphorically represented his dissatisfaction in his writings against bourgeois
political regime, oppression, lie and despotism. Ismatullaev stated by the 1920s, since Cho‘lpon had
directly represented his ideas against Soviet government in his poems he was in the “eyes” of the
representatives of the empire. (Ismatullaev, 2000). Karimov says, “his participation in Congress of
Eastern nations in 1920 in Baku strongly influenced upon his patriotic movements” [20th Cen

! Settar Jabbar is saying about “A Beautiful Fergana”
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Uz.Lit,173]. Because of original ideas concerning national identity of poet, the communists blame
him as an “dangerous enemy of the empire”. Any attempts, decrees, decisions such as Russian
Association of Proletarian Writers (PAIIII-Poccuiickast acconuanus HponeTapcKux IucaTeseii’)
aimed at fighting hegemony of proletarian literature didn’t break Cho‘lpon’s will, his hopes and goals
for freedom. Even his poems born in his imagination, in a breath written on scraps of paper,
newspapers, magazines and sometimes on the cigarette boxes [Ismatulla Kh, 2001] were full of
freedom hidden in ambiguity.

Cho‘lpon translated from Russian, German languages such as “Boris Godunov” by A. S.
Pushkin and the poems by the Tajik writer Lohutiy, which are completely full with revolutionary
views, as a mask to communicate his rebellious feelings through the “foreign word”(chuzhoe slovo)
(M. Bakhtin). Moreover, the famous monolog of the Prince of Denmark, (Hamlet by W.
Shakespeare), such as “To Be Or Not To Be” in Cho‘lpon’s translation (“Yo o‘lish, yo qolish”-Either
death or life)was very popular among the intelligentsia who were struggling against the Soviet’s
colonialism, and it became a favorite slogan for the Jadids. So, translations from different languages
into Uzbek played a key role in the expression of the Jadids’ socio-political intentions on National
Revival in 1920s-1930s [Mirzaeva, 2011].

In fact Cho‘lpon’s translation might be connected with two following factors:

First, due to the socio-political situation in the country, the changes in the artistic and aesthetic
thinking of the nation’s intellectuals did not fit into the frame of traditional classical literature criteria.
In the eyes of Jadid writers, works with a new form and content were needed for a new era. Cho‘lpon
himself stated in his own article “Ulug® Hindiy” (The Great Indian) dedicated to Rabingranat Tagor
published in the 7th and 8th issues of «Maorif va oqitguchchi» (Educaton and Educator) in 1925.
Cho‘lpon writers «I read Navoi, Lutfiy, Boykara, Mashrab, Umarkhan, Fuzuli, Furqat, Muqimiy, they
all a same, same, same! The mind is looking for something else - something new». So, through the
translations Cho‘lpon wanted to introduce famous representatives of the world literature such as A.
Pushkin, A. Blok, W. Shakespeare, R. Tagore to Uzbek people and he wanted to bring a new air to
Uzbek literature through the translations.

Second and the most important factor connects with heterogeneous functions of literary
translation, in the sense of ideological framework, lead to an essential importance in the social,
political and cultural context, and translation was utilized for different purposes by different agents
in the literary process in the Soviet Empire. For instance, in 1932, literary translations became an
important element to publicize benefits of the Communistic Party (RKP(b)), promoting the doctrine
on Socialist Realism proclaimed in 1932. Translations from Kazakh, Kirgiz, Tatar and other
languages (Uyg‘un1979, this list could be continued) were intended to contribute to the creation of a
global Socialist Realist canon, as well as a Soviet canon of “representative” expressions of national
cultures from within the empire. Cultural planning (strengthening the management of Russification),
centralized through the literary process, including translations, were one of the important missions of
Soviet policy. According to certain resources, more than two hundred works supporting communistic
ideology, praising Lenin’s and Stalin’s personality were translated into Uzbek from different
languages. These works, completely filled with the Soviet ideology, reached exclusive status in the
socio-ideological, political discourse in 1930 to 1960ies [Mirzaeva, 2020]. Struggle against religion
to some extent influenced on writers’ position. For instance, besides translating atheist texts into
Uzbek in 1923s Abdula Qodiriy represents his conflicts appeared in his position through his
translations done from French writer Emile Zola (1840-1902). The main hero P’er Froman, is a tragic

! Beecorosnoe 00beauHeRne ACCOIUALNIA IPOIETAPCKUX MHCATENEH.
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character, who was unable to find a solution to the problems, dissensions in his faith (religion) and
faced a tragedy.

Therefore, Cholpon’s translations cannot be analyzed separately from the socio-political
context of the 1920-1930s. Because «society exists not only in the environment in which the translator
lives, but also in his personality, formed under the influence of socio-political relations» [Lilova,
1985]. So I can’t say that Cho‘lpon did his translation on the topics such as freedom, liberty and
national revival just for his love towards the world literature or just for introduce russian writings to
the nation. These interpretations served as a tool for the promotion of Cholpon’s political ideas.
Xayrulla Ismatulla also claims ” the reason for the poet’s desire to R. Tagore is the combination of
Cho‘lpon’s patriotism and nationalism (Baymirza Hayit., 1965).

T. Rahimov conditionally divides the researchs on Cho‘lpon’s trsanlations carried out until
1987 into two groups.

1 st group. They are limited to giving only short details and general information about
Cholpon’s translations.

2 nd group. His interpretatyions were partially analyzed, and appropriate conclusions were
presented.

Yet, | would like to more classify the specific features of research on Cholpan translations as
follows on the basis of the studied resources:

1. 1930-1940 s. The analysis of translations with a political essence is omitted and scholar
concentrated on the peoblems of reflecting the author’s style. In most cases Cho‘lpon’s translations
were examined in literary context formed in socialist realism. In these years, articles were also
published in which Cholpon’s translations were seriously criticized?

2. 1950-1990 s. Until the 50s of the XX Century, studying Cholpon’s work, was forbidden.
Even, after 1950s, due to the political and social system in Uzbekistan his translations have not been
conceptually widely as well studied?. In some research his name was not mentioned while analyzing
his interpretations acquired a political essence. Scholars mostly concentrade on his translations made
for ideological propaganda (for example, party anthem «International» into Uzbek for the first time
in the early 1920s by Cho‘lpon).?

3. 1991-to present. Translations done by Cho‘lpon were mainly studied in the literary context.
In some places of T.Rahimov’s dissertation the harmony between the author and the translator’s
mental state was mentioned*.

So, from the classification stated above we might conclude that the essential concerns in
Cholpan’s writings were not revealed or misinterperetacd before the independence of Uzbekistan.
After 1991°s the main characteristics of research methodology of Uzbek scientists did not allow to
study Cholpon’s translations in a socio-political context. So, studding Cho‘lpon’s translations

! Siddiq S. Sahnada til. Qizil O‘zbekiston. 1935, 9-mart; Siddiq S. Tuhmatga o‘xshagan tanqid. Qizil O‘zbekiston, 1936,
16-mart; Siddig S. Adabiy tarjima san’ati.-Toshkent, O‘zSSSR Davlat anshriyoti, 1936; S. Gamlet v perevode Chulpana
(Camner B nepeBoae Uynnana). JluteparypHsiit Y36ekucran, 1936; To‘raqulov N. Hamletga tuhmat. Qizil O‘bekiston.
1936, 27 iyul, 1-son

2 G¢. Salomov studied “Hamlet” s translation in comparative way in his dissertation and involved Cho‘lpon’ version. See:
Salomov G. Literaturniye traditsii v problem xudojestvennogo perevoda (JluteparypHble TpaguLHd WU MPOOJIEMBI
XyIOXeCTBEHHOTO TiepeBo;ia) Dissertation for submitting Dsc. Tashkent, 1982,

3 Sharipov J. Ruschadan o‘zbekchaga she’riy tarjimaning ba’zi masalalari. O‘zbekiston SSR Fanlar akademiyasi
nashriyoti, 1959; Turdiyev Sh. Xayotbaxsh ta’sirlar, Toshkent, 1977, 23-36-betlar; Sharofiddinov O. Hagiqgatga sadoqgat,
Toshkent, 1989, 234-bet

4 See. Abdullayeva D. Cho‘lpon jahon she’riyati tarjimoni. Academic research in Eductaional Sciences. 2021, v.2;
Rahimov T.A. Cho‘lponning tarjimonlik mahorati. A.S.Pushkinning she’riy va dramatik asarlari tarjimlari misolida.
Fil.fan.nomzodi ilmiy darajasini olish uchun yozilgan diss. Toshkent, 1993.
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conceptually in socio-political context in comparative way, examing his maniscripts on translations,
changes or misinterpreting of different publications is one of the important task before the scholars.
As a result of the conquest of Turkestan by the Russian Empire in the second half of the 19th
century, there were certain changes in the thinking and outlook of the local people. Although the
establishment of Russian-style schools also served the interests of the empire, many intellectuals had
the opportunity to learn about the achievements of world science, literature, and culture by studying
the Russian language. Cholpon also mastered world literature through the Russian language. His first
translation from Russian literature was Koltsov’s poem “The Hungry Poor Man”, which was
published in the November 16, 1919 in “Ishtirokyun” and the translation activity of “these years can
be considered as the stage of formation of the poet”. [Rahimov, 26]. In the translations made after the
1920s, the revolt against the autocratic regime in the poet’s lyrics was reflected through «foreign
words». For example, Cholpon created his famous poem «The Soul” (Ko‘ngil) and translated “The
heart is silent” (J]yma momuur ..) by Alexander Blok at the same time, on August 7, 1922, in Tashkent.

ywa monuum.
B xonoonom neoe

Ko‘ngil Ko ‘ngil jimdir. Sovugq ko ‘kda,

Ihwa
XO0JIOOHOM Hebe

Bcé me orce 36e30v1 el

eopsim.

Kpyzom o szname unv o
xnebe

Hapoow wymHbvle
Kpuuame...

Ouna  monuum, — U

BHeMAem KPUKAM,
U 3pum oanexue mupeoi,
Ho 8

08YIUKOM

oournoyecmee

Tomosum uyonwvie oapui...

MOJIYUM. B

Ko ‘ngil, sen munchalar nega
Kishanlar birla do ‘stlashding?
Na faryoding, na doding bor,
Nechun sen muncha sustlashding
Hagqorat dilni og ‘ritmas,
Tubanlik mangu ketmasmu,
Kishanlar parchalanmasmi?
Qilichlar endi sinmasmi?
Tiriksan, o ‘lmagansan,

Sen-da odam.

Sen-da insonsen,

Kishan kiyma,

Bo ‘yin egma,

Ki sen ham hur tug ‘ilga’san!

1922, 7-avgust, Toshkent

Ko ‘ngil jimdir. Sovuq ko ‘kda,
Qarab unga yonib turgan
Hanuz —xola u yulduzlar.
Butun atrof va haryoqda,
“Non oltin!” deb fig ‘on qgilgan
Talashchi, g ‘alvachi ellar.
Ujim, lekin fig ‘onlarga —
Quloq bergan va ko ‘z tikkan
Uzoglarga-yiroglargal

(Blok. Cho‘lpon
1922, 7-avgust)

tarjimasi,

(4.Bnok, 1901)

In Blok’s lyrics, the concept of «heart», «soul» is manifested as an «inner man» whose world
is rich and colorful. The heart, like the person himself, has certain characteristics and performs certain
missions. [Nurgazina A.B, Akosheva M.K, 2012]. Also, in Blok’s poems the soul is compared to a
bird and “the poet uses predicates of movement / flight to describe the characteristics of the soul”.
Moreover, some studies say that «The soul is silent...” was dedicated to the woman he loved, Lyubov
Mendeleev, and is considered a love poem. Yet, I think Cho‘lpon didn’t select Blok’s poems just to
express Russian poet’s sensitive feeling in Uzbek whereas “none of the translations can be considered
neutral or completely ideologically innocent”. [Bennoudi, 2023]. In addition, “translations are not
made in a vacuum. Translators function in a given culture at a given time. The way they understand
themselves and their culture (socio-political factors as well-Z.M) are factors that may influence how
they translate” [Lefevere, 1992,]. So Cho‘lpon’s translations can’t be deeply analysed apart from
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social, political context so that it was connected with the spirit of the time. And the events that
happened around the poet should be evaluated from the point of view of his spiritual and creative
processes. Cho‘lpan embodies social, political essence to Blok’s sensitive feelings and claims that his
love is inextricably linked with the love of the Motherland. Because jadids saw the role of literature
and art in society as an expression of social concerns. The value of Cholpon’s translation is also
determined by the power of the idea reflected in it.

I will try to prove my point:

Blok’s poem in original

Ilywa monuum. B xonoonom nebe

Bcé me ance 36e30v1 et copsim.

Kpyzom o 3name une o xnebe

Hapoowl wymnvie kpuuam...

Interpetation of the poem in Uzbek: Qalbim jim, Sovuq samoda. Yana o ‘sha yulduzlar uni
(osmonni) yoritib turibdi. Atrofda xalq shovgin bilan “Non!”, “Oltin!” deya gichgirmoqgda.

Interpretation of the poem in English: My heart is silent. In the cold sky. The very stars bright
it (sky) All around, the people are noisily shouting “Bread!” and “Gold!”

Cho‘lpon translation:

Ko ‘ngil jimdir. Sovuq ko ‘kda,

Qarab unga yonib turgan

Hanuz —xola u yulduzlar.

Butun atrof va haryoqda,

“Non oltin!” deb fig ‘on qilgan

Talashchi, g ‘alvachi ellar.

Interpretation of Cho‘lpon’s translation in English

The heart is silent. In the cold sky

The very stars still bright looking at it

All around and everywhere

Snatchers, trouble-makers

Shouting(screaming)

Saying “The Bread!”, “The gold”

As we see from the interprations in the original version of the poem there is no the word
«snatchers, grab (er), trouble makers- violent people» ( Blok gives just as “people”, “nation”).
According to the subjective, individual phenomenon of translation, Cholpon imposed a different
political idea on the verse and add the word “talashchi”-grab (er). “Snatcher» is derived from the
verb «tala, talamoq which means “ to grab”, “to take forcly away” «to attack” [O°zbek tilining izohli
lug‘ati, 2020].

In the practice of colonial states one can be observed military, political, economic, ideological
coercion, attack of local people’s material wealth of dominant society; forcely utilize exploitation of
natural production, labor resources, and cultural potentials. Occupation of Russians in Central Asian
regions was carried out at the expense of grabbing a prosperious life of regional society!. Cho‘lpon
chose Blok’s poem to express his reality whereas “translation, as such, is a rewriting of the original

! See: Ziyayev X. Turkistonda Rossiya tajovuzi va hukmronligiga garshi kurash (XV11I — XX asr boshlari). — T., 1998;
G*afforov. Sh. Tarix va taqdir. Rossiya Imperiyasidan Turkistonga ko‘chirilganlar (XIX asrning ikkinchi yarmi- XX asr
boshlari) — T.: Fan, 2006 and etc.
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to fit a particular purpose — a reconstruction of a new reality”. [Bennoudi, Zaid, 2023]. So, while
“rewriting” of the poem Cho‘lpon derived the noun «talashchi» which does not exist in the modern
Uzbek literary language from the verb «tala-to graby in its own stylel. By adding new point to the
word he managed to expand the scope of word’s sphere, its influence and strengthen the power of
expression. Cholpon’s artistic language skill was also demonstrated in the «private author’s
migrations», which is a product of his associative thinking.

Abdulhamid Majidiy, one of the jadid poet, in his poem “The Garden™ also represents
Motherland — Turkestan as a «Garden» and ask the nation to defend it from «thieves-snatcher-
colonialits, not allowing them to destroy it?.

Shuping argues that “the original text is selected for a certain purpose, and the translation
guidelines are defined to serve this purpose by the translator and/or by those who initiate translation
activity. Therefore, to fit that purpose, rewriting is bound to happen during the process of translation”
[Shuping, 2013].

From Shuping‘s point, I can argue that “for a certain purpose for Cho‘lpon was socio-political
factors in 1920-30s. Despite the opposition of the Soviet government, Blok created wonderful
writings in the direction of symbolism. Translating the poems written in symbolism was convenient
for Cholpan for the political situation he was living in. The original images of symbolic expressions
represented in Blok’s poetry were an excellent instrument for Cho‘lpon and for the regime of his
time, because symbolism, ambiguity, tajnis (word play), construct, allegory are protected jadids from
the threat. Through the translations “ A. Blok, the founder of Russian symbolism, had an impact on
Cholpan’s work as well.» Although the content is influenced by classical poetry, Cholpon relied on
the experiences of European poets in form. [Rozimuhammad, 1997].

Here is his short verse written on a cigarette box called «Epoch». Cho‘lpon wrote this poem in
Soviets Congress held in Tashkent, 1932 [A. Zavki, | Tolqun, 1951-1952]

“Cheking porani

kullari ko ‘klarga sovrilsin”™

Let this Epoch smoke,

Its ashes will disperse with all the wind

«Epoch» - PORA — EPOXA, it also represents the discrediting of the era (loss of prestige,
becoming infamous Z. M.) that has undergone great «changes». Cholpon expresses his rebellion
against the Bolsheviks in the form of a parody in this two verses. He goes on the path of symbolically
expressing his hatred towards them. A. Zavqiy and I. Tolgin stated that a piece of cardboard paper
with Cholpon’s poem was passed from hand to hand throughout the congress, threatening the leaders
of the authorities.

The thoughts and feelings of the poet expressed in short lines are also reflected in his
translations.

Hamma esnab turdi, qulog solmadi

Qayg ‘umni gapirib bergan vaqtimda.

Meni algamagan kishi qolmadi

Qayg ‘umni nazmga tergan vaqtimda (Cho ‘Ipon’s translation, 1927).

LIn linguistics, it is an occasional word formation created in a speech by a certain person and used only one time, which
has emotional-expressive color martagina qo ‘llanadigan, emotsional-ekspressiv bo‘yoqga ega bo‘lgan nutq birligidir.

2 More details on poem’s analysis: Mirzayeva Z. XX asr o‘zbek adabiyotining Amerikada o‘rganilishi. (Studding Uzbek
Literature in America). 1-st volume, Fan, 2022.
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Koeoa s npo eope c60é 2osopun,

To Kadicowiil 3e8a1 0a MOIUAHbE XPAHUTL,

Kozcoa sce 6 cmuxu s eco napsoun,

To mnoco senuxux noxean zacayscun (I'enpux etine, in Russian)

Und als ich Euch meine Schmerzen geklagt,

Da habt Ihr gegaehnt und nichts gesagt;

Doch als ich sie zierlich in Verse gebracht.

Da habt Ihr mir grosse Elogen gemacht (Heinrich Heine).

This translation was included in Cho‘lpon’s collection “I got my tune again” («Yana Oldim
Sozimni)» published in 1991. In the commentary of this book says the author of this quatrain is
Henrikh Heyne, a German poet, but Cholpon translated it through the Russian language. But in other
resources, it is clearly proved that this poem was directly translated from German so that he knew
Dutch well®.

When Cholpon’s translation is compared with the Russian and original versions, the tone,
rhythm, content, spirit of the poem are adequate to the original, the artistic and stylistic harmony gives
the impression that this poem itself belongs to Cholpon, not Heyne. The artistic aesthetic scale,
scientific-intellectual ability and spiritual need in Cholpon influenced the quality of the translation.
No one heard his grief and pleas for the Motherland, especially the local rulers, local rich people,
khans and emirs whom he hoped and believed in, who had the strength to save the Motherland from
Soviets. On the contrary, internecine wars, careerism, personal egoism, and the culture of self-
enrichment led to economic and spiritual dependence, oppression and injustice of Turkistan people.
But when the author (translator) refers his grief into poetry he was praised as long as they can’t
understand his “grief” so that it was hidden inner life of the text. That was the certain purpose-
spirutial need of Cho‘lpon chosing Heynre’s poem.

From the 1930s, it can be observed that Cholpon paid close attention to the translation of prose
works. During this period, one of his major translations was the tragedy «Hamlet» by William
Shakespeare, a great representative of world literature. It is a very subjective conclusion to attribute
the reasons for the poet’s translation of this tragedy only to socio-political factors. However, in the
period when prose and drama were just being formed in Uzbek literature of the 20th century,
«Hamlet» became important in the development of the aesthetic thinking of Uzbek writers. But the
struggle against the historical and political situation in Turkestan in the 30s of the 20th century was
the destiny of «open-eyed» intellectuals. Moreover, the political factor we have highlighted becomes
a primary fact even when Cholpo‘s translations are analyzed in the context of his works.

In this article, I only focused on some features of Cholpon’s translations in lyrics. . I left the
analyzes related to the comparative study of Cholpan translations, the textual analysis of different
translation editions for my further research.

Conclusion. Translation is not asan unserious or unimportant pursuit, compared to other
spheres of scholarship. Literary translations along with other fields, including literature and literary
criticism, became one of the main weapons to publicize benefits of the Communistic Party (RKP(b))
and became an important element of the socio-ideological, political discourse in promoting the

! See: Azizoda L. Cho‘lpon kim edi? // Yoshlik, 1988, 10-son;. Ochil S. Orzular ko‘kidagi shafaglar. — Tomuikenr:
YxuryBun, 1993; Ro‘zimuhammad B. Cho‘lpon tong yulduzi demak — Toshkent, O‘qituvchi, 1997; Abdullayeva D.
Cho‘lpon jahon she’riyati tarjimoni. con. Academic Research in Educational Sciences. V. 2 , 2020
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doctrine on Socialist Realism proclaimed in 1932. Literary translation in totalitarian period in
Uzbekistan is more complex and dynamic than we usually think. Although the term “totalitarian” had
been studied for a long time from different perspectives, the issues of “translation and power,”
“translation and ideology,” “translation and empire,” in 1930s-1980s in Uzbekistan seems questioned
by few, and those topics could provide us with rich materials for the discussion Cho‘lpon’s translation
also is connected with two following ideological factors:

First, due to the socio-political situation in Central Asia Jadids need new writings which are
original in form and content. From this perspective Jadids wanted to introduce famous representatives
of the world literature such as A. Pushkin, A. Blok, W. Shakespeare, R. Tagore to Uzbek
intelligentsia. And Cho‘lpon activeyl participated in this process.

Second, through the “foreign word” (ay>xoe cioBa) or rewriting the text Abdulhamid Cho‘lpon
skillfully used from translations to refer his social, political purposes. He represents his certain
intentions while reproducing (like talashchi- Snatcher) the text in target language.

Translating Aleksandr Blok’s poetry which is full with symbolism was convenient for Cholpan
to refer his position towards Soviet Empire since symbolisim, ambiguity, allegory, sarcasm served as
a great protection for poet in terms of theirs possibility to be read from different perspective and
produce different meanings. The original images of symbolic expressions represented in Blok’s
poetry were an excellent instrument for Cho‘lpon and for the regime of his time which he was living
in.

From the classification which I stated in this paper, I can say Cho‘lpon’s translations hasn’t
detailed been studied in social, political context up to now. His writings were not revealed or
misinterperetaed before the independence of Uzbekistan. After 1991°s the main characteristics of
research methodology of Uzbek scientists did not allow to study Cholpon’s translations in this way.
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49. Ulugbek KARIMOV. Evolution of the cyborg in 21st-century science

- 240

fiction

50. Karr?ola ABDULLOEVA. Diskursiv shaxsning grafik vositalar orgali aks 243
etishi

51. Malohat BADALBAYEVA. The special lexicon of emergency situations 246
in global linguistics

52. Nargiza MIRZALIYEVA. Abdulla Qahhor va Ernest Xeminguey
hikoyalari gahramonlarining o‘ziga xos xususiyatlari: badiiy tahlil va 250
giyosiy yondashuv

53. Azizjon SHARIPOV. Yozma manbalarda Hirotning tarixiy 253

toponimikasiga doir ma’lumotlar: Shohrux Mirzo davri
o4. Mapuna MCKAKOBA. TiopKos3bIUHBI MU OT IPEBHOCTHU 263
55. Nargiza YUSUPOVA. The impact of artificial intelligence on 268

comparative philology and translation studies
56. Feruzaxon KARIMOVA. Aksiolingvistikada ma’naviy gadriyatlar talqini | 272
57. Zebiniso BEKMURADOVA. O‘zbek va fransuz maqollaridagi

xiazmlarning stilistik, semantik va lingvokulturologik tahlili 276

58. Sabohat QAHHAROVA. Yassaviy hikmatlarining lingvokulturologik 279
tahlili

59. Dildora KENJAYEVA. “Boburnoma”da antroponimlarning etimologik 283
o‘ziga xosligi

60. Gulchexra IBRAGIMOVA. Ingliz tilida abbreviatura va akronimlarning 087

lingvistik tahlili
61. Asror YUSUPOV. Lug‘at maqolasi strukturasi nazariyasining rivojlanishi | 289
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III SHOBA.
QIYOSIY ADABIYOTSHUNOSLIK MASALALARI

62. Islamjan YAKUBOV. Rudakiy adabiy-estetik garashlari va lirik 293
gahramon kechinmalari

63. Islamjan YAKUBOV. Tragik konflikt, tragik holat va tragik gahramon 299
64. Dilnavoz YUSUPOVA, Kemal Yavuz ATAMAN. Uch tazkira giyosi 308
65. Gulnoz XALLIEVA, Sitora SHAHOBOVA. “Middlemarch” va “Anna

-~ : . . 316
Karenina” asarlarida ayol obrazining o‘rni
66. Bahodir XOLIQOV. Britaniya adabiyoti va o‘zbek mifologiyasida daydi 320
yog‘dularning badiiy xususiyatlari
67. Gulnoz XALLIYEVA, Farangizbonu ADAMOVA. “Jek Raymond” 323

romanida Jek obrazi tahlili
68. Nuriddin ALTINBOYEV. Qiyosiy tahlilda tipologiya va ta’sir fenomeni | 326
69. Gulnoz XALLIYEVA, Iroda ABDULLAYEVA. The nature of satirical

. . 330
characters in the works of Jonathan Swift
70. Mohinur SOTVOLDIYEVA, Gulnoz KHALLIEVA. The poetics and

) X . _ . 333

typology of father figures in world literature: a comparative study
71, Xafiza KUCHKAROVA. Badiiy adabiyotda peyzajning o‘rni 336
72. Dilafro‘z QAHHAROVA. Zamonaviy o‘zbek qissachiligi: xalq an’analari

. . 340
va yangi badiiy shakllar
73. Elmira HAZRATQULOVA. Temuriylar davri adabiy muhitida ustoz- 344
shogird munosabatlari
74. Toxup TYPAUBOEB, Huropa KYPAEBA. bexOyauit TabiuMoTHa 347
WKTUMOUK-Mabpuduil Macanaiap
75. Ma’suma OBIDJONOVA. Ingliz va o‘zbek adabiyotida ilmiy 351
fantastikaning narratologik asoslari
76. Qdasmupa AIMJIBBEKOBA, Cyaran CAHUSAT. Tiirk masallarinda
AN . e . . 357
hayvan motifleri: geyik motifinin kiiltiirel yansimalari
77. Qabmupa AJIMJIBBEKOBA, Casi BEPIKKbI3bI. Tiirk-islam 368
kimliginin sembolii olarak Hoca Ahmet Yesevi tlirbesi
78. duasmupa AANJIBBEKOBA, I'yanyp ECEHI'EJIAI. Karasas Ana 375

tiirbesi ve halk inan¢larinda kadin Evliya imgesi

79. Muiasgpyza MAMETOBA, Maauka UPUCTAEBA. Keloglan ile
padisahin kizi masalinin Anadolu, Uygur, Gagavuz varyantlarinda 383
kahraman ideali

80. Kapasiramm BOPBACOBA, Kaknm:kan BUIIIMAHOB, Mupa
BAJITBIMOBA. CpaBuutenbHblii aHanu3 TekctoB Kopana, bubnuu u

Topsl o mpobieMe MeXPETUTHO3HOIO TUAIOra U YKPEIUICHUS 394
00IIIEHAIIMOHAJILHOTO €IMHCTBA

81. Yikan TYHI'ATOBA, Anya AJIINEP. CpaBHUTENbHBIN aHATU3 UAEH 400
TosiepanTHOCTU B Kopane u bubnuu

82. JIszzat AJIMEBA, Moldir NISANHAN. Masallarin mitolojik mirasi: 404

samanizm ve islam’in izleri
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83. blateimakryas HYPMAT'OMBETOBA. beticen6aii Kenxebaen
3epTTEyEePIHACTI Ka3aK kKoHe TYpKi o7cOn MypaaapbIHBIH TapUXH- 412
(UITOJIOTHSUIBIK 3€pCIICHY1

84. Saltanat YERALIYEVA. The writing of Khoja Akhmet Yasawi’s 420
“Diwani hikmet” in turkic language

85. Yorginoy ISMONOVA. Bola timsolining roman obrazlari tizimidagi o‘rni | 423
86. Junapa CASAHOBA. “/luyanu XukMeT’ MOTIHIHIET1 COMBUIBIK

TePMUHJEPAIH pyXaHU-(QHIOCODHUSITBIK MaFbIHACKI 421

87. IIlaxnoza KAPUMOBA, Kyaawsiz MYCIPKEIL. Akbura Evliya tiirbesi: 433
tiirk-islam mimarisi ve halk inanci arasindaki bag

88. Bahodir ABSAMADOV. Shekspirning “Venetsiya savdogari” asarida 440
komik adolat va axlogiy kinoya

89. Ghalib ZEYAD. The evolution of Uzbek language, literature, and culture: 445
the enduring legacy of Alisher Navai

90. Axror QODIROV. O‘zbek qissachiligida xarakter va kolliziya: Qo‘Chqor 451
Norgobil ijodi misolida XX—XXI asr badiiy talginlarining evolyutsiyasi

91. Mypatroexk BAFUJIA, Kanzaga )KYBAHBIIIEBA. Tinni neHreinik 457
OKBITY JKYHECIHIH FRUIBIMH HETi3/1epi

92. Sevinchoy YOQUBOVA. G‘oyaviy-badiiy konsepsiya va poetik obrazlar 161
hissiy tonalligi

93. Munira KARIMOVA. The poetics of human and animal characters in 472
Uzbek prose

IV SHO‘BA.
KOMPARATIVISTIKA VA METODIKA:
TIL, ADABIYOT TA’LIMI TIPOLOGIYASI

94. Hazapkya MIIIEKEEB, Puma 3AHBIPKYJIOBA. Aanampamryy

JOOPYH/Ia MEAUIIMHAIBIK OarbITTa OKYT JKaTKaH YeT AJJIUK CTYICHTTepre 480

«Manacy 3mocy xaHa «MaxabxapaTay dMOCYH/Iarbl UesIapabl
CJIBIIITHIPYY MEHEH TapOMsUIOOHYH MYMKYHUYIYKTOPY

95. Hpuna AHOBCKAS. ®opmupoBaHue pUTOPUYECKON KOMIIETEHIIUH B
cucteme nMpoeCcCUOHATLHOM MOATOTOBKU CTY/IEHTOB Hedmionornieckux | 487
CIICLIMAIbHOCTEN

96. Jlapuca BACOBA, Cgetanana JIPAUEBA. [loBblilieHne kauecTBa
00yYeHUST PYCCKOMY SI3BIKY B CTpaHax MOCTCOBETCKOIO IMPOCTPAHCTBA: 490
onbIT TIOMEHCKOTO TOCYIapCTBEHHOTO YHUBEPCUTETA

97. | Aiiryn AMTBEHBETOBA, Hyprya KOJIJTACOBA. Kazak Tinin

OKBITYAAFbl U(PPIBIK pecypcTap: THIMALUIIr MeH Ooamars 494
98. Muxabbat MATQURBONOVA, Umida YANGIBOYEVA. Ikki tillilik
o A : T 498
sharoitida o‘zbek tili ta’limining komparativ tahlili
99. 3yaxymap dKYMAHOBA. Ponb anroputMoB B pOPMHUPOBAHUH HABBIKOB 500

YCTHOW M MUCbMEHHOM PEYU CTYJICHTOB

100. | Makcum UUKOB, quasapa 3APUITOBA. IIpo6ieMbl NOArOTOBKU
CHEIHAINCTOB B TPOHKE SI3BIKOB PyCCKUN-aHTTIMHCKUI-y30ekckuit u mytu | 504
pEILICHHUS

101. | Pabno MCAMYTIAUNHOBA. Cucrema ynpaxHeHU# A7l pa3BUTHUS
HABbIKOB YCTHOM peyu Ha 3aHATHUSX M0 PYCCKOMY KaK HHOCTPaHHOMY
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102. | 3yn¢pusa KYPBAHOBA. Metoauka paGoThl ¢ TEKCTOM Ha 3aHITHAX 110

PYCCKOMY KaK HHOCTPAaHHOMY °13
103. | Nilufar BURIYEVA. Sun’iy intellekt vositalari asosida o‘quvchilarning
. - L L 516
lingvokulturologik kompetentligini rivojlantirish metodikasi
104. | IDaxao YPUHOBA. Metoanka hopMUpoBaHUS JTEKCUIECKOMN
KOMIICTCHIIUH CTYCHTOB B MPOIIECCE H3YUCHHS PYyCCKOTO Kak 520

MHOCTPAHHOI'O
105. | Gulnoz MAMARASULOVA. Geopolitical meanings in media discourse | 524

V SHO‘BA.
KOMPARATIVISTIKA
YOSH TADQIQOTCHILAR NIGOHIDA

106. | Saida SULTANOVA. Badiiy tarjimaga o‘rgatishda an’anaviy va

zamonaviy yondashuvlarning ahamiyati 529

107. | 3yxpa MOJIJABAEBA, Aii:xxkan /KAHFBIJIBILI. KoMmmyHUKaTUBTIK 533
KY3BIPCTTUIIKT1 KAJIBIITACTBIPYdarbl HHHOBAITUAJIBIK 91CTCP

108. B.c’il.rr.lohABDULLAYEVA. “Boburnoma’ning xorijiy tillarga tarjima 539
gilinishi

109. | Zilola ERGASHEVA. The transformation of translation practices through 544
artificial intelligence technologies

110. | Dilfuza ZOYIROVA, Aziza YORIQULOVA. Tarjima jarayonida 547
ekvivalentlik tamoyilining an"anaviy talginlari

111. | Anvar MIRZAQULOV. Ikkinchi jahon urushidan so‘ng sinxron 549
tarjimaning paydo bo‘lishi va rivojlanishi

112. | Shuhrat MULADJANOV. Different approaches to the lingua-stylistic 550
analysis in literary translation

113. | Gulshan ERGASHEVA. Tarjimashunoslikda an’anaviy va zamonaviy 555

yondashuvlar: o‘zbek va nemis tilidagi frazeologizmlar talginida
114. | Dilnoza SHONAZAROVA. Xabarlar tarjimasi va lokalizatsiyasi 559
115. | YmMupa MYXAMMA/JIUEBA. f3bik U KyJbTypa: TPYAHOCTH IIEPEBOJIA

HAIMOHAJIbHO-KYJIbTYPHBIX OCOOCHHOCTEH 562
116. | Gulnoza XUDAYQULOVA. Badiiy asarlarni tarjima gilishda 567
uchraydigan ba’zi frazeologik muammolar
117. | Shoira XODJAYEVA. Bilvosita tarjimaning muammolari: an’anaviy va 570
zamonaviy yondashuvlar
118. | Djamila BEGJANOVA. Paremiologik birliklar tarjimasida
: . . : 573
lingvokulturologik ekvivalentlik
119. | Shaxnoza IBRAGIMOVA. Linguistic representations of characters and 577
peculiarities of translating their original names in “A farewell to arms”
120. | Fazilat XABIBULLAYEVA. Mumtoz adabiy manbalar tarjimasi: arxaik
L . L . 580
leksika jahon tarjimashunosligi kontekstida
121. | Maftuna RO‘ZMETOVA. Fentezi adabiyoti tarjimasida madaniy 584
konnotatsiyalarning ifodalanishi
122. | Maftuna SAPAROVA. “Al-qgistosu-lI-mustagim fi ilmi-l-arud” asarining 588

ingliz tilidagi tarjimasi xususida
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